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I sense in the air
a perfume that stirs my emotions. . .
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1916- 1991

Aquascutum in Yogue
for 75yeafs.

For 140 \etlrs Aquascutum have been rnaking fine English
fa^shions which have had the pleemure of appearing in

Vogue for the last75 vears. Adding zl touch of cluiet st\rle,

conlidence ancl sophistication that is unique to
Aqua-scutulrr, as Vogue is unique to the fashion worlcl.
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A{uusLl/tlum
100 REGENT STREET LONDON W1A 2AQ 5
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August 1940 cover. lt is
photogrophed by Tyen, slorring
Yqsmeen in silver metollic body
ond leggings by Korl Logerfeld,

l99l winler collection.
Foshion editor: Horriett Joggen
Hoir: Klqus Roethlisberger for
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RICH BROCADED

CHIFFON VELVET

RE9T GOW N 8
We have made a special study of
Boudoir, Rest, and Tea Gowns,
and have always in stmk a won-
derful vrrriety of these dainty
and useful garments. All the*
gowus i:re our own exclusive
designs. They are adapted from
the latest Paris Models, and re
made by our own workers from
materials that we can reommend
with the utmost mnfideue.
REST GO\- (as sketch) be-
comingly cut on Greek .lines in
rich quality Lyons Broeded
Velvet on Chiffon and Ninon
grounds, trimmed with Skunk
Fur; long Chiffon sleetes, and
finished at waist with girdle of
Old Gold Galon.

Pri"e $| Gn'.
Also in rich Chiffon Velvet in

fshionable colours.

7l cn''
CATALOGUE POST FREE.

-

Debenham
&Free.bpdy.
Vi6monc St,c"lT*''
(Cfiendish Squane ) London.\!t

ffi
fonTas t e. fo n Qal it7 6n Vol u'e.
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mexico's
bestkeltt secret,

T,,' til'st lrot l ll ol' ( ot'olrir 1.r11'11 lrllr'

\\ il\ lrt'r'tt tr l i rr l1)l.l lr\ I Itl Jlorltlo

lil'r'rr lt'r'irt -\[r'rico ( itr.

I'ot' il lil1111lrct' ol' q(,t)(,t'itlioll-.

( oroltil \\ its \[r'r iro's 111'.i1 lir'1rt slr'r'r't:

ir lirr orrlitr, ol'srrrli'l\. nr:rrlirr tltil:r,l':.

iuttl lorir ls.

Ilr ttttirlttr' lritr'lirriirtq ol'rrtt tlcg;rtt(.

r.lcitt' gl:r.:. lortq-nr,r'li lrot(lc u itlt (Irl

rlis(irtctirc lrlrrl iurtl u Iritr' lxrirrtlrl

l;1lrtl (irttitirl,,rl l,) llliln\ ). r'irplrrrr,tl tlrr,

itttirgitttlliorl ol lll u lto tritrl il.

\ott. 0l'('()1il's('. IItr' tt ot'rl'.. oltl.

'l'ltc t'r'irr'1ion. rro\\ lr,l-qr,rttlitt't. r'lrrrglrI

('\('l'\()ll(' l,)' .ltt'lrt'isr'. ('ol'otl;t i: il

lcirrlittg irttltot't itt t lrr' ['S. -\rr:t rirlirr.

\t'u Zr';rlrrrtrl" ( :rttrrrlrr rrrtrl .lrrlrirrt.

-\ltrl ltlt'r' irt Ltu'o1rr'. il's Iltc lit,.lr'.t

gl'()\\'iltc )lcricrrtt lttct'. Ilr lrrt'.

( ()lt()\.\ LYl lt.\.
t,tit utt.)l I.\ll,oti'il.1) lil.l..lt l:llo\l lll.\l( o
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For details of featured merchandise contact:
The Wholesale Showroom, Burberrys Limited, 165 Regent Street, London \(1R 8AS. Telephone: O7l,-li4 5929.

BURBERRYS IN THE HAYMARKET, REGENT STREET AND KNIGHTSBRIDGE, LONDON;
BURBERRYS IN GLASGO\r, ABERDEEN, EDINBURGH AND IN ST. HELIER,JERSEY, CHANNEL ISLANDS.

A selection of Burberry clothing and accessories is also available from Harrods and Selfridges in London.
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TI-Itr ALL. GAS KITCFItrI\
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In the 1990's we'll be
encouraging Uou

to spendless money in
Uour kitchen.

Running this dishwasher
on gas heated water could
reduce your cost per load.

The new gas tumble
dryer is up to 707o
more eeonomte.It's almost 70Vo

cheaper to cook
with gas.

,.rf6'

,,+

It's well known that gas cookers are extremely

economical to run. So you'll be pleased to know that
with the developments of the gas heated tumble

dryer and hot-fill dishwasher, you can save even

more money.

And as gas is such a clean and efficient fuel

you'll not only be saving time and money, but you'll

also be doing a little bit
to save the environment British Gas ,

Assumes gas pri<'r' 44.:lp/thcrm. Electricity price 6.83p/kwh. (;as watcr hetling
cfficicn('y,109'6. Standing charges and maintenance not in('lu(l(.d. 15
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WOIVAN'S BOUTIQUE
20, BROOK STREET

LONDON W1
tel 071 - 4952306

N/AN'S BOUTIQUE
84, BROIVPTON ROAD

LONDON SW3 1R
tel 071 - 5818736



VOGT]E L9L6.1p/L9
hen British Vogue was born - in the autumn of 1916 - one's
vendeuse was likely to reply: "Mourning, madame,
mourning," when asked about the spring mode. "Zepps"
menaced the skies over London; enemy submarines
infested the shipping lanes; the boom of Big Bertha was

felt on this side ofthe Channel. Coal, severely rationed, cost a penny a
lump; all food was in desperately short supply, and potatoes
mysteriously disappeared altogether. Vogue stggested, "We should all

be Potatriots". and showed attractive
gardening costumes. The cook puzzled
over "margarine", if she wasn't working in
a factory instead. Young men on leave
from mud and blood danced hopefully in
khaki to jazz on the gramophone. Vogue

advised on "Leave Tiousseaux: make it
your business to see that he carries away
with him a refreshing vision of loveliness -
and in particular, avoid the masculine."
The first years of British Yo6ue remind us

that iest la guete applied to everything -
especially startling social and economic
disruptions - but change was the spirit of
the age. The Great War simply ensured
that traditional ways of thinking and living,

"suspended for the duration", were never resumed. Demolition of the
old order had begun before the war, and the technology of the future was

already in place. The skyscraper and aeroplane, the automobile,
wireless, telephone and cinema were no longer novelties by 1916.

Cubism and Futurism celebrated the speed of change and of modernity
inventing itself . Vogue reported every development, sometimes in depth

- Roger Fry wrote on modern art, sometimes with breezy detachment -
Vogue's female cartoonist, Fish, was often detailed to pull the fuse on
contentious issues, but never missed a trick. Women's suffrage found its
way into the fashion copy - "Beauty will cast her Vote" - in reference to
a hat. So did Sonia Delaunay: "Futurism has made its influence felt in
the world of fabrics."
ln1916Vogue dealt in a familiar way with
Einstein, Bolshevism, trade unions,
psychoanalysis, Cocteau and the Rus-
sian ballet. The strictures of war did not
prevent the most extravagantly escapist

3

fashions. Society actresses and
stars such as Lily Elsie were
graphed for Vogue in Poiret's "barbar-
ian" or oriental designs which showed
the influence of the Russian ballet: The Influenza Epidemic

stress the ideal, to lend a bit of cheer to the proceedings, but it never
shrank from reality. In "Dressing on a War Income", a regular feature,
Vogue asks readers to "wear silk for economy" as wool is in short supply
(what there is is sent to the Front) , and suggests women should slim to save
fabric. By the winter of 1918, wool was rationed to four-and-a-half yards
per dress. Vogue talks bravely of the "new, patriotic, slim silhouette".
In the darkest daysVogue reassured its readers: "We are not ashamed to
admit that we cannot afford things, be they oysters or yachts. Now it is
not smart to be ostentatious.. ." Having sold their diamonds, antiques
and houses in Mayfair to the munitions makers, those on reduced
incomes affected the glamorous poverty of Bohemia: "Chelsea, its
habitat. manners and customs are the last scream of fashion among the
elect . . . and people seeking after originality and convenience migrate to
the most unexpected quarters - Kensington, Bloomsbury, but above all,
Chelsea." Vogue recommended Virginia Woolf's novels, photographed
the Omega Group's decorations in the latter's Gordon Square house,
and showed a Cubist portrait of E,dith Sitwell, The Editor of Wheels, by
Alfredo Guevaro. Studio portraits of 2

gold-tissue and
silver-lace tea
gowns, fabu-
lous decorative
embroideries,
gowns with

chiffon butterfly wings and trains with a monkey-fur fringe, striped silk
Turkish trousers. turbans and ostrich feathers. While London modisles
were more likely to sell the relatively restrained elegance of Chanel and
Lanvin, fur of every description was worn. Voguetartly observed: "Some
ofone's friends are hardly recognisable with a litter ofyoung leopards and
tiger cubs draped round their shoulders. Bond Street has the air of a

primeval jungle." By this stage of the war, there were coal-less Mondays,
and fur was worn indoors and out.
By showing the most exotic French fashions, Vogue was determined to

Lady Ottoline Morrell and Vita
Sackville-West were featured in
the Society section. Haute
Bohemia, however, was out-
numbered by the elegant
young war widows and their
children. . . "Lord X, who is

seven. has succeeded to his
father's titles."
Life went on - but, as Vogue

observed: "Everything is now
Topsy Tirrvy - and the only
things Not Done are the things
We Used to Do. Peers' sons choose
the most unexpected brides. Daughters
of great houses make romantic matches, that would formerly have been
taboo, with artists, or subalterns of Indian line regiments - any old thing.
Now, Romance and the population twenty years hence are the fashion,
and sympathy is with those who love and follow the drum." (The
reference here is to the engagement of Lady Diana Manners to the
penniless young officer, Duff Cooper. Voguel,ater reports that they set up
housein Bloomsbury.) Life wenton, butitwouldneverbethesame again:
"The burning discussion of the hour is servants, or the lack of them. . . "
Vogue as usual determined to look on the bright side, while allowing its
readers the pleasant frisson of mock ruefulness: "Time was when we
prided ourselves on being exclusive, and of knowing beforehand whom
we should meet at any given place. Now, we all seem to take our meals at
restaurants, with a heterogeneous'Everybody'... which, to be smart,
must include a revue artist or two, preferably American" - like lrene
Castle who often modelled for Vogue andpopularised the new "bobbed"
hair in 1918 - "as well as a few peers of mature years and youthful
appetites, some racing 'knuts', and a duchess wearing nursing kit; and
many one- and two-starred heroes from somewhere gazing unutterable
nothings at pretty ladies whose husbands are elsewhere." 20>

l, Cloro Kimboll Young, lll8, in o Lucile
leo-gown; lhey were often nolhing more
thon frogile chemises ol glitering chilfon.
2, posl-wor lreedom: I9l9 Vogue reporls
"lhe spectocle oI o young womon... toking
o smoll powder-pufl ond mirror lrom
o riny bog ond octuolly- my deor, I do not
exoggerole - ocluolly powdering her nose
in lhe presence ol lhe young mon with
whom she hod iust been doncing." 3, orgon-
isms Irom the llu epidemic which coused
more British deoths thon World Wor 1.4,
the success of C.R.W. Nevinson's show
ol lhe Leicesler Golleries in I9l5 led
to the oppointmenl ol olher wor ortists.
5, Modiglioni's Nude Young Woman,l9l9

COVERS (PAGE 13) BY HELEN DRYDEN, GEORGE LEPAPE, FRANK X. LEYENDECKER, GEORGE PLANK,

ETHEL RUNDQUIST, RITA SENGER, HELEN THURLOW

,,'

11
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}'ROCf,S IIUST II,\\}; I'IIEIX DIY

Ncvcr has I'aris bccn so dull and dark and
cold as it has during the past few weeks, but with
8a! and electricity reduced to the vanishinc
point, one st ill thinks and writes of frmks.

I, the populority ol Diner de
fefe meonl thol mony evenings
were spenl looking nonchol-
ontly oround the dinner toble
from beneolh on "omusing"
heoddress.2, the dividing line
dissolved between Lucile's
flower coslumes lor lhe
Ziegfeld follies, l9l7, ond her
evening dresses. 3, Society
porlroits were overshodowed
by the wor; here, Mrs Vernon
Costle whose husbond "hos
seen consideroble service on
lhe Weslern Front, ond is

omong the missing".4, Rodin,
otworkwith his pupil, Henriette
Bordey, 1916.5, "... how
obsurd her husbond is lo corry
on in thot ridiculous woy iust
becouse being tired, she hod
lo sil somewhere, ond, os lhere
wos nothing else to sit on, the
thought iust floshed on her: 'Why
nol sit on Mr Stuyvesont?"'
5, wilh presentolion ol courl
tempororily hohed, Vogue
odvised mothers on how o girl
could go out without "coming
out".7, during the l9l8 petrol
shorto ges Vogue consid ered
"lhe remole prospegls of
being oble to drive o thirsty,
eight-cylinder cor on the by-
products oI household woste "

TIIE TITZ I\ BI.\Cf, S.\TIN AND XII.\XI

\ow it is truc tlrrt tlrc Ritz is r)\)t as ga) as
of vore, as regards frtxks. I glanced about the
rom sherc on all sidcs u aves of black and
khahi seemed to risc and brrak against the
tea - tables. 'lhe black u'as fenrinine satin
and velours de laine. and the khaki*nrasculine
of corse-bckrnged to Englishnren on leave; for
r8 cvcryone knows, uhen an Englishman is dc-
nkl his brandl'+nd-srda he drinks tea. How-
cwr, the fmks were g:mbre and, for the nrost
pert, of a ccrtain egc.

UNPRESENTED BUT EMINENTLY PRESENTABLE
In the Conrpletc Lexicon of Well-groomed

Youth, There Is No Such Adjective As

Overdressed ; 'l'he Smart Young Girl Knows

-fhat in Her Simplicity Lies Her Charm

-)
f
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)
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PARIS MODES THAT CROP UP HERE AND THERE

'l\T()_!,,::l-.,,11 1l:.,r:; We Vote for the Straight Silhouette, but We Can- ...'l'ltrrluit," Isaid slowly,
| \ n,, [urr." lrctrniealll - -- -'-o-- - -- t'at tltcrc arc rr,) fr(Eks. ItI t anrr,,unccJllrrinda. i{ thc lrar, anrl war isn't

her clborrs rcsting - lulnl'."
c.rnfortabll u,r ,,,t" .( thii not Dcnf thc Uxistelce ()f the 'I'onneau, AliaS the \\c s,crc passing out a lit-
rinl tca-uiblcs at thc Ritz. tlc latcr, l'ltirirrdain rdt"ni.,

"No furjl" I LukcJ about silcn I rr,rticcd a srnall uhitc

iJ',:Ji);: i'tlii'..'ll":l';J:T] Melon : Satin, Tussc,re, ard J(.rsey Are the Fabrics- :lij::'Jl 'l,l",XX',n'.lr'"#
zling hcaps oi i,rr"t trt ncar- rrtlter; thc sugar uas fallin;l
bt- tablcs. jugs ,r[ crearn. and fr,rrr hcr nrutl. .\trd in thl

;["1]1" '*"' 
cridcuccs or As to .I'rinrmirg, when i. Doubt'l'hey l,mbroider It ii:"'':i'.n:1"#:" ,',.|i""il'j

"\\'ell, sugar's gruu'in1 wound in and out arnong the
scarce." and sltc surrepti- tea-tables, wherc smilcs [ath-
tiously abstractcJ a . few. cred and broke into ri'pples
lunrpj au.l slippcrl thuu irrio hcr nrufi. ".\nd as of lot laughtcr. ,\fier all, it was funny,-tut
lrr ires fr,rks-" ltcrc shc brokc ofi helpleisll . I'll ne'cr icll l"lorirrrla. 

t
8, Aeroplone by C.R.W. Nevinson,
Irom his 1916 exhibition.9, in 1916,

it roined so much in Poris thot
umbrellos become the essenliol
occessory; mode in oll shopes ond
colours, the most loshionoble hod
gnorled-wood hondles. I0, orientol
loshion: o Chinese velvel evening

solin ond embroidered in silver
ond peorls; "lhe meresl glonce
ot it is enough to moke one rush
inlo molrimony." 12, "Rossetti is

insislently exhorled by George
Meredith lo come out inlo the
glorious sun ond wind lor o wolk
to Hendon ond beyond." Mox
Beerbohm's series of coricolures
on the life ol rhe Pre-Rophoelite
pointer were well received by
Vogue: "Mox is less violent in

lhese corloons thon in ony he
hos execuled, but he is more
Mox, more poignonl. Coricolure
is here elevoted ro rhe province
ol pure fontosy, which is never
lor lrom Beouty, wherein truth ol
some kind musl reside." 13, 1916

Porisienne chic: the oclress Eve

Lovolliire's dining-room

8

wrop lrimmed wirh {ox, by
Reville qnd Rossiter, I916.

ll, Mrs Vernon Costle in o
wedding dress by Collot;
net droped over while

t4t

'l

.t .'..
\\"'

decoroled by Jils Gorrine. 14, with freezing winlers
ond the price of cool higher thon ever, lur wropped
ond trimmed everything. Here, o white velveleen
skoring dress lrimmed with robbit fur, 1916 \

-' "l

I
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o
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hgue reported whatever was talked about in Societ1,. not least
the wartime diversions of the young (though it worriecl: "Whcr

will there be left for them to marry? New York has taken our
best parties, the Chorus has taken the rest.") But it did seem
rather unsure of the fashion for "evenings declicated to the cult
oti La Huute Bohinrc. Up in the ballroom an excellent band is
playing ragtime; there are clever. uglv faces of painters and
actors wearing velvet jackets instcad of regulation erening
dress. Sometimes a girl will leap to her feet and execute a wild
pas seul , just to please herself. Guests enjov themselve s in any
manncr that pleases thenr... one mav sit in u crrrner all night
speakine to no one. or reading a book. Among the whole partv
there is an atnrosphere of complete sdns gene ancl freedont.
The party encls in a wild screant r.lf jo1,' at 6am to the intense
discomfort of the rest of Belgravia." This slightly tut-rutting
description is a vil'id. eve-
witness account of the old
social order as past: /ogue
was at the birth of the new. I

ollrocled the best ond mosl ovonl-gorde
designers, composers ond choreogrophers of the
lime, ond none more so thon Dioghilev's Bollets
Russes: the lhree Choteloines - Doris, Revolles
ond Pflonz - from Till Eulenspiegel creoted
by Niiinsky during his inlernmenl in "Budo Pesth" ,

ol the oulbreok of wor. 2, choreogropher Leonide
Mossine os the Chinomon in Jeon Cocteou's
Parode designed by Picosso ond directed by
Dioghilev. Vogue cloimed thol "no bollet of
recenl yeors hos creoled lhe discussion - not
lo soy fury - oroused by the first production."
3, Morie Rombert, founder oI rhe Boller Rombert,
doncing in I9l9: "Her orr is full of delicote toste
ond technique." 4, Poul Poirel's Jordin de Donse

^k*s#

wos the hottest Poris night-
spot in lhe summer ol 1919:

lhe moison de couture"wos
lronsformed inlo o horvest
field, or o circus.. . Promptly
ot nine the gorden goles
opened on o scene of
enchonlment subtly designed
to oppeol ro oll rhe senses"l
5, "['Equoteur lete", with
polm lrees ond gross skids;
6, guesls leoving the gorden
ot midnighl. 7, Geroldine
Forror, on stoge ol the
Metropoliton Opero House
in New York, singing Puccini's

Sister Angelica,l9l8

" L'OASIS " zi the BRILLIANT GALA
Iivery l"ridav Night, the (lardcn of P:rul Poiret rvas

4 of N{agic F6tes That \rlight Wcli Inspirc (lardens

SPOT for PARIS FETES
Turned into " L'Oasis," a Place

ancl Ball-rooms in Other Lands
20
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12, on engogement
phologroph o{ Lody
Diono Cooper,
then Lody Diono
Monners, in 1919,

the first of her mony
oppeoronces in Vogue.

I3, Augustus John's
portroit ol
Morgheretto,
Lody Howord
de Wolden

Slrow wos in short supply ot thot
lime ond lhe most chic formol hots
were mode of sotin or ribbon,
8, ond swothed with monkey Iur
or oslrich or porodise feothers.
Orientol doncers: 9, Ruth St

Denis; I0, Miriom Mormein;
11, Anno Povlovo.The orienlol
coslumes of the Russion Bollet
were the greolest single
influence on {oshion. Designers
from Poul Poiret lo Chonel
dressed their clients o /o Russe in
striped lurs, beoded embroidery
silver loce, Turkish trousers,
lurbons, borboric iewellery,
beoutif ully lined cocoon coots

' ond gold-tissue leo-gowns
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"lh, fight to a finish in War and Trade""
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scotch and Perrier'-a Perfect Entente.
Perrier stands as the great representative of Fr:ance
against Apollinaris and other German Waters.
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THE ART OF TWEL
On a magical journey through time with Louis Vuitton

lhe nanre Louis Vuitton is certainly one to conjure with, for it is

I synonymous with all that is magical for the traveller. Indeed. it was that

! very "dream of travel" in those far-off, unhurried times, that first inspired
Louis Vuitton to create the thoughtfully crafted,luxurious trunks which have
accompanied the discerning voyager through many decades.

His shop, first opened in 1854, in rue Neuve des Capucines, Paris, was
patronised by the rich, famous and celebrated. Their fervour for leisurely trips
by train, steamship and the newly fashionable motor car led to some
extraordinary customised inventions in luggage, mirroring the spirit of the
times. For instance. an explorer's combination trunk and bed, which also held

a mattress and bedding, was used

in Africa by Pierre Savorgnan de

Brazza when he discovered the
Congo. To this day, Louis Vuitton
will equip the traveller with whar
ever his heart desires, be it for a

journey to the Poles, the Tiopics,
or anywhere in between!

The spectacular success of the com-
pany saw their expansion into the

first London branch in Oxford Street
in 1885. Another move followed. to
the Strand in 1892. It was decided
that this was an auspicious moment
to publish a catalogue advertising all
the goods manufactured in Asnidres.

Hand-covered trunks, some

camphor-lined "for India or the col-
onies'l pigskin bags with accessor-
ies, ladies handbags and portable
clothes-cases, bed trunks and picnic
baskets complete with specially

designed Vuitton cutlery, canvas bags with a leather case for soiled linen all
clearly illustrated the company's progress. In the catalogue, "Louis Vuitton
begs his esteemed customers to bear in mind that any trunk made, for instance
to carry photographic apparatus or riding equipment, as well as any other
special fittings, will be executed to conform in every way to each customer's
specific requirements" -a statementechoingpresent-day policy. Louis Vuitton
died in February I 892, a month after the Strand shop opened, and the business
was then run by his son Georges. Finally, in 1899 a shop was opened at 149 New
Bond Street, making this the oldest Louis Vuitton address in the world. a little
piece of tradition which will appeal to the true Vuitton enthusiast. Whereas in
an earlier time the excitement had

been in the packing and preparation

for the leisured joumey. the Twen-
ties heralded a change of pace - the
pushing back ol boundaries: ir

New Age. And, at the commence-
ment of the roaring Twenties, Louis
Vuitton stood as the world's fore-
most creator of quality luggage and

accessories - again matching the
mood ofenterprise and adventure.

I t *as in this era rhat women

I u".ur. truly independent.

I throwing off their constrictions
and corsets. Women such as Coco
Chanel, Mistinguett and the actress

Yvonne Printemps were at the fore-
front of the type of "Modern

I, on eorly English odvertisement herolding the opening of the Louis Vuitton shop in the
Strond.2,one ofthe firstodvertisements in British Vogue,Jrly1924.3,the octress Yvonne
Prinlemps lrovels to the US with her personolised Vuitton trunk, 1927. 4, "Le Milqno"
toilel cose, exhibited by Vuitton ot the 1925 Exposition des Arfs Dicorotifs

2

lfothirs i nort chi lot
ttaotlhnT or lor tgortt ttot riaa
..atu ol Claiot !a...i, tilattl\.
chald;r btart and uhi,
atd aitA rhc rhiquirott ra,l
rcllor, e pt. 7'ti t,aic|r r"ir
kt,tn, ithr],, uhih tt abrc-
luttl'- rtrrt lot polo, rrntit or
lot rrarrlltas, ir ot 7trr,7r,1
blaatt,lorh. onl hi' a n,tt,t
doubh 1,orltr, o tn'.: .loua-
t(utuil. lirtkt hon l nitt,t
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TRAVELLING CLOTHES FOR THE NORTH
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WABDROEE TRU]IXS

TOUIS VUITTON
149 NEW BOND ST.

LONOOT{, }Y.t

M 4

I, o I929 od showing luggoge
{or "specific requirements",

including o phormocy box ond
hol-ond-shoe lrunk.

2, o 1929 photogroph showing
Louis Vuitton luggoge for the
molor cor.3, o whimsicol shot

showing the lighter side of
Vuitton. By the phologropher

Jocques-Henri Lortigue.
4, wordrobe lrunks enoble

Twenlies lrovellers to journey
ond orrive in style.

5, luggoge for every occosion,
including the perlect

honeymoon

Wonian" for whom Vuitton produced special items. A toilet case dedicated to
the famous opera star, Marthe Chenal, was lirst presented at the Exposition des

Arts Decoratifs in 1925. In the best fabrics. it held cut crystal, gold-stoppered

bottles and speckled tortoiseshell brushes and .lccessories. The singer Lily
Pons had a shoe secretaire made -with room for thirty-six pairs of shoes ( 1925 ):
every drawer was painstakingly labelled for a specific pair. In 1924 the
"Keepall" travel bag was designed. Still produced today. it is roomy and light
and can be folded flat to store as a spare in the bottonr ofa suitcase.

f mong the many celebrities travelling with the legendary luggage were

lf tne Duke of Windsor. the Aga Khan. the oil magnate Gulbenkian

flond a host of tndian maharajahs. ln fact. the Maharajah of Baroda's
wonderful tea-case - for use while tiger hunting - was designed for him by
Vuitton in 1926.
Working with illustrious artist crafismen such as Puifbrcat the silversmith.
Baccarat and Lalique. Vuitton was much involved in embellishing the elegant

motorcars of that period. A
picnic box holding a soup

tureen. four dishes. twelve
plates and six _eoblets. all in

solid silver by Jean Puifbrcat.
was part of a complete set of car

accessories ordered by an

Egyptian prince in 1926. After
his thirty-three-hour Atlantic
flight in 1927, Charles Lind-
bergh visited Vuitton in Paris

to purchase a couple of cases.

He then journeyed home - this

time by seal

Early lorays into advertising
had included the London cata-
logue. wav back in the 1890s

and. in 1925. Louis Vuitton's
grandson. Gaslon': innoval ive
invitation at the end of an

article in L'Art et la Mode to
"fill in and return an attached
coupon. and the firm of Vuitton
will send you by return mail all

the inlormation you require.

We are sure thatthis favourwill
be appreciated." This under-
stated approach. the antithesis
of "hard sell'l is the basis of
Vuitton's enduring relation-
ship with Vagur'. Eversensitire
to current trends. yet sharins

an unwaverin-q tradition for the

quality of life. Vuitton's regu-
lar appearances in Vogue

trulv cerrrent a "l'ellow feeling
of a wondrous kind". The
company's involvement with
the great photographer Jean

Larividre has further consoli-
dated their endeavours to

encapsulate "the dream of travel" and has enriched the photographic
archives ol the House ol Vuitton.
Serious sponsorship for such events as the America's Cup Challenger series -
with which the company has been involved since 1983 and Concours
d'Elegance illustrates Vuitton's commitment to the very activities that inspired
so much of its impeccable luggage.
Today's traveller can take his pick: classic steamer trunks for ocean voyages:
easily stacked traditional rigid luggagel travel bags and soft-sided suitcases

fbr planes and boats and trains. On purchasing, he will be given his individual
lock number, his fbr life. for all his personal luggage. And there are also a

myriad ofbeautiful Perennials to choose from in the current collection, cover-
ing every aspect oftown and travel - as well as the stylish "Epi" leather line in
glorious shades. For behind the deceptively static image, the company
is moving fast, always introducing new materials and nrodels: the evolution-
ary and revolutionary products that keep Louis Vuitton several steps ahead.

Beverly Alt

3
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craftrmen hu,r. b.en making

il L. over 200 ears.
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Robert Hammond ts one of 15 siluersmiths utorking at Asprey. He's been crafting

siluer and gold in the tuorkshops aboue our Bond Street store since he utas 15 years old.

Arfter 40 years, he sttll uses the techniques he learned as a young apprentice.

Many of the tools he has made ouer the years are euen nou in constant use.

In Siluersmithing, the traditional u;ays are usually the best uays.

Euery piece our crqftsmen create has one essential tngredient time. Thts

siluer trophy will take more than 240 hours to complete.

It's impossible to quantify the range we offir, because u;e'll make anything you

ask ifor - tn stluer, gold, or any prectous metal or stone - destgned and made to the

standard oif etcellence that is synonymous utith the Asprey hall-mark.

Asprey is u;ell knounforfine siluer. But neuer gutckstluer.

ou can see, 
P.ogress 

ts s

NEW BOND STREET, LONDON FENCHURCH STREET, LONDON
o7t-626 2t60

FIFTH AVENUE, NEW YORK
(212) 688 1811

w&'ffi

07t-493 6767





AUSTIN REED

From 0 to 75 in Style.

Austin Reed take pleasure in congratulating VOGUE for
75 years of always being in fashion...We also take

pride in our own 9l years of classic English tailoring...
A tradition of creating fine clothes for men and women,

with an unmistakeable blend of style and quality.

A
AUSTIN REED OF REGENT STREET.BRANCHES IN LONDON AND NATIONWIDE



CHARLES HEIDSIECK. IN VOGUE FOR 75 YEARS

CHAMPAGNE PRODUCED EXCLUSIVELY

FROM THE FIRST PRESSINC AND AGED

IN ROMAN CHALK CELLARS,

31



DAILY SKETCH, SATURDAY, SEPTEMBER 23,1922

On2rutzAilorz
f, mort cordial invitation it ertended to

fl Ladicr to virit our palatid ertablish.

-_ mcnt in Orford Strcet during the
GRAND opENINc WEEK, ssrrsMsgn
25th to 3Oth.

The_wholc of thc 39,OOO sq. fect of floor rpace will
be devotcd to a wondcrful exhibition of ail that ir
n:wcrt and bcrt in

AUTUMN & WINTER OOATS
COAT FROCKS
FUR COATS
GIRL'S COATS
DAY & EYENING FROCKS
KNITTED GARMENTS

GOWNS
COSTUMES
JUMPERS
SKIRTS
BLOUSES

In tharc prrticular lincr in which we erclutivcly
rp:c'iatir: our rtockg will be the largert and mort varied
in London. whilet Ledier will find th: valuer o(fcrcd
without preccdcnt in the history of the Trad: !
Spend the morning or aft:rnoon in our vart rhow.
roomn wandcr from floor to floor at your lcirurc,
inrpcct and handlo th: goodr-and purcharc if you
will.

Doors open lO a.m. Monday next.
Urual bucineec hours 9 to 6.

Writc fot fully illutuatcd Bargaia Cataloiuc-tcnt
poil lrcc.

A GRAND FESTIVAL OF FASHION
BARCAINS WITHOUT PRECEDENT.

376-3E{

oxtonD srrEEr
[otfD0ll, w.l.

ONE BLACK
FROM

SELFRIDGES

\,VE'VE AL\AMYS BEEN
INVOGUE.

32



Yocttr Lg20-Lg2g K

T
he Roaring Twenties began with a whimper. Vogrrc described the
London Season of 1920 as "stifled with strikes. hugc taxation, an
old nobility glad of a crust in the country. Paris gay with war
profiteers and not much else, and New York a place where
millionaires meet to talk of the workhouse." Four vears after the

Armistice, demobbed men begged on street corners; there were petrol
shortages and rationing; unemployment had risen to two-and-a-half
million; the rich wore furs indoors because of coal shortages. Vogue's
social pages (howed widorvs in Red Clross uniform and war medals and
featured trousseaux for second weddings. But one in seven men had
perished in the war. and upper-class women cultivated alternatives to
marriage - careers in literature, art, politics - and revelled in their
entancipation. The pages of Vogue in the Twenties suggest that every

third socialite (whether nout'eau puuure
or just pretending) became a photogra-
pher, opened a dress shop. wrote poetry,
or "painted". It was not until 1924 that
"the Twenties" were in full swing - after
the stringencies of the first Labour
government had given wav to the
Conservatives. Tout le nnnde was a

bunch of loose marbles bent on fun and

anonymously by Cecil Beaton, was a hectic round of
impromptu bottle parties, midnight scavenger hunts
and other deliciously cheap thrills. There was an
epidemic of fancy-dress parties, and the utter acme of
existence were surreal extravaganzas such as Elsa
Maxwell's ball where guests milked a mechanical cow for
champagne. When Vogue respectfully noted the two royal
weddings - the Princess Royal's and the yorks' - it was
evident that royal coverage was seen as a calming pause in The
World We Live In, which spiked its cocktails with Dexedrine
and wore backless dresses to show offits suntan.
lf Vogue allowed Cecil Beaton's breathless publicising of the Bright
Young Things - "Lady Diana Cooper wilt undoubtedly be cited in future
history books as the most famous and clever beauty of our time',, down
to the last intricacy of the Prince of Wales's sentimental life (in code) - it
also gave work to the Bloomsbury Group. Vogue,sHallof Fame included
everybody who was (or was going to be) Somebody Creative. From
Bunuel to Maynard Keynes, it ran the gamut; sometimes the tribute was
unintentionally cornic. vogue nominated Harold Acton, still at oxford.
thus: "Because he has already produced several volumes of verse, the
latest of which ,The lndian A.s.s, has had considerable success.'. T.S. Eliot
fared a bit better: "Because The Wuste Land seeks to render the
cornplexity of thought and emotion characteristic of modern civiliza-
tion. . . he has, metaphorically, the highest brow of any man alive." The
Russian Ballet productions of programmes by Stravinsky, Rimsky-
Korsakov. Poulenc and Satie were fabulous. Reporting on the decor for
the hallets, Togue published Man Ray's photographs of the set and
costume designers: Braque, Picasso. Matisse, Derain, Ernst and Mi16.
lrbguc printed Man Ray's Rayograms, announced the Bauhaus at its
inception. and showed photographs of Le Corbusier's house -'.A Style

for the Present Age" - which made an astringent contrast to
Bloomsbury daubs. Virginia Woolf, Dorothy Richardson,

Evelyn Waugh. Raymond Mortimer and David Garnett
contributed literary reviews; there were drawings by Jean

Cocteau and Wyndham Lewis; essays by Aldous Huxley.

3
And everything produced by the Sitwells, those social

and artistic paragons, was particularly noted.

K I N G Togue spelled culture with a capital C. and-- thoroughly relished the excitement and glam-
our of the age. Whatever was in the air _ from

birth control. sun worship and physical culture, to the discovery of
Tutankhamen's tomb - the preoccupations of the time were all reflecred
in frocks. Patou's autumn collections for 1929 accurately predicted the
immediate future. His hemlines plummeted.- and the world economy
crashed. Right on cue. The party was over: Vogue's December issue for
1929 sympathetically extols the delights of Staying Home. I

1, Le Jouet D6licieux, by Jeon Cocteou, 1925.2, Cecil Beoton,s ideolised
debulontes, 1928: the Hon Georgiono Curzon, [ody Anne Wellesley,
Miss Noncy Beoton ond Miss Deirdre Hort-Dovis,3, between lg23-lg2g
Vogue'slood poges were written by Morcel Boulestin. Porties, doncing ond
dressing-up were rhe lileblood oI Twenties society: 4, lris ond Violo Tree,
doughters of theotre impresorio Sir Herbert Tre e,1926;5, designer Oliver

Messel with his sister Mrs Ronold Armstrong-Jones;
6, Miss Elso Moxwell ond friends

,T HII FINE,R COO

sport; kings and princes (in and out of exile) and emigrd Russian grand-
dukes infested Paris and the Riviera, mooched around Mayfair. and
joined dukes and maharajahs for the shooting in Norfolk. What Vogue
called "Society gypsies" gathered in Venice for parties, wintered at St
Moritz, went on safari to Kenya. They travelled in a steady stream to
New York and Palm Beach to pick up on the latest cocktails, slang,
entertainers- and American heiresses. Old Families mixed with the new
celebrities: women tennis stars, people from the theatre and the arts,
and self-made men such as the American Gordon Selfridge who gave
wild parties on the top of his Oxford Street store and kept bolh the Dolly
Sisters in ermine and pearls. The notoriously charming negro nightclub
singer, Hutch, had famous liaisons with more than one titled woman. By
1924, the barriers of class, colour. and even gender, had tumblecl.
The jolie laide was chic. As Cecil Beaton
explained to Vogue readers: "Our standards
are so completely changed. . . that we can
only say. 'Bul.we prefer flat noses and chests
and schoolboy figures..."' He declared,
"This is the day of thumbs. . . even when
fashionable hands are clenched the thumb
must protrude like a cold chicken leg." The
spirit of Dada and Surrealism invaded
country-house parties. Never had society
been "freer" than in the Twenties. when
everyone had read Freud and could talk
about sex and had no wish to seem
repressed. Vogue's social chronicle, How
One Lives from Day to Day, written
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Chonel's willowy silhouette
demonded o serpenline
slimness: women pummelled
their bodies with rubber
rollers, ployed tennis or look
heolth cures in Boden Boden

lo ochieve it. 1, block nel bios dress moulded over lhe hips, 1929;

3, velvet evening gown liered lrom the hip ond dipping low ot the bock
with motching block velvet fon, 1928. 2 ond 4, 1922 wos the yeor of the
peosonl look with Poquin's quilted coots, Ch6ruit's brilliont oronge ond
yellow crepe de Chine tunics ond Chonel's bright, lndion embroidery.
5, Doucet's silver velvet dress with norrow, beoded loce sleeves,

softly girdled with o chinchillo-trimmed sosh, 1923. 5, "lt is o simple
motler to creote on evening gown in these doys, if one hos bul iewels
enough": Worlh's white crepe iersey dress with peorl botwing sleeves ond
o diomond bondeou, 1920.7, "1n Poris, il's lringe lhol indicotes the woy
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the mode goes": before woists dropped to the hip, fringes were oll the roge.
ln 1921 they oppeored on sleeves, clooks ond hems ond on Vionnel's simple
crepe dress, dropping in silk stronds lrom woist to {loor.8 ond ll, Vogue's
guide to Floppers: "Types Withoul Which No Porty is Complete", 1926
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9, evening clothes could
be breothtokingly
opulenl. "Typicol o{ the
splendour of the evening
mode": Lonvin's block
ond gold dress
embroidered with corol
beods ond crystols with o
{lesh-coloured tulle yoke.
Cheruit's cope in melol
cloth shot with green hod
o velvel lining ond o huge
skunk collor, 1925.
10, "A tontolising mosk
Ior bright eyes":
restouronl hots in l92I

were cortwheels dromoticolly fringed with
glycerined ostrich ond osprey or swogged
with silk flowers. 12, lor the first time,
swimsuils were mode {or swimming ond
ollen cul owoy ot the bock, "ollowing
moximum sunburn", 1929.13, by the time
Chonel's clothes were sold in London in
1927 her short, simple designs were being

copied oll over the world. 14, for doy,
women wore toilleurs, immoculotely

toilored suits in monnish tweed or serge:
Poiret's "toilleurwith on oir" in beige serge,

1922.15, silhouettes were somelimes used
to occent the seoson's imporlonl shopes. Here,

o loce-droped Sponish-style hot, 1920. 16, Gobrielle Chonel, 1923.17,the
Morquise de Coso Moury in Worth gold lome, 1928. Born Poulo Gellibrond,

she wos fomous lor her listless beuuty ond her Voselined eyelids.
18, Poul Poirel,1924. By lhe Twenties, Poirel's lovishly orientol clothes
were beginning to look old-foshioned ond he bronched into textiles.
I9, Lody Lovery, the red-hoired wife ol pointer Sir John Lovery, sot complete
with horp ond showl os the colleen on the first lrish lree stote bonknotes,
1920.20, Princess Youssopof{, 1924,lormerly Grond Duchess lrene, wos
o niece of Tsor Nicholos. 2i, Lody Abdy, Russion, osh-blonde ond over
six feet toll, sporled o porticulorly sleek shingle, 1926.22, Lody Louis
Mounlbotten: "All ogree thot she deserves ten out o{ ten {or chic. Her heels
ore olwoys wbnderfully high," 1920. 23, Viscountess Astor, who become
the f irst womon to sit in Porliomenl

'I
THE FADE AWAY

No, rc.da., tbi. i. od rbtt you
tbiok. Thc youj hdy, thc bdcr
hrlf of Ehom i. rGudiEa froE
thc Ei, h.. od ddedio.tcd tbc
d6ati of b6 bc.d. Shc i. oac of
tbo.c dda.utint Ddetr! ebo i.
tubjd to friDtinA Dcllt iDd ir for
*6 rub.idio8 oD hcr fr cEoft

?
i -:.-:!, ^ot-

lt
Iilr-
l't'

.' */

22



l$)i( u- ti):'i l, Rudolph Volentino, the greotesl romonlic
screen idol of the Twenties. His deorh in 1926

coused o spote of suicides ond his funerol wos
o notionol evenl. 2, Serge Dioghilev, stonding,
director ol the Bollets Russes, drown by
Picosso, 1925: "during the filteen yeors ol lhe
Bollets'exislence in Weslern Europe there is

hordly o musicion or ortisl o{ distinction
whose colloborotion he hos not procured."
3, Borboro Cortlond ot the beginning ol her
writing coreer in 1925. 4, Lody Diono Cooper

os lhe slotue of lhe
Modonno in Mox

Reinhordt's
production ol Ihe

Mirocle.5, the
Dolly Sisters:
"two bright
porliculor
slors in thot
dozzling
conslellotion
the Leogue ol
Notions ot the
New Oxford

Theotre".
6, Lydio

Sokolovo os the
Sponish heroine in

Th e Three-Corn ered H ol,
"by for the finesl mime in Dioghilev's
compony.. . i{ she were nol o greot
doncer, she mighl moke o nome for
herself os o greol octress." 7 ond
ll, endless wild loncy-dress bolls
roised money for worthy couses:
"only for chority would we condone
such o speclocle!" 1920.8, Sybil
Thorndike os Joon ol Arc in Show's
Soint Joon: "1 do not know whelher
Soinl Joon should be colled Mr
Show's mosterpiece. I do know thot
he hos never wrillen o more deeply
moving ploy." 9, donce till you drop:
Fred ond Adele Astoire in Gershwin's
Lady, Be Good.10, Cloire Luce,
fonning possions with the Ziegfeld

Follies. I2, Ernest Ansermet, principol conduclor
with the Bollets Russes, fomed for his
inlerprelolions of Strovinsky, drown by E.X.Kopp
in1924.13, the Morion Morgon doncers: lheir
reperloire "is not confined to clossicol donces...
they chonge their nymph-like poses lor
o borboric obondon to lonloslic rhythms."
14, Tolluloh Bonkheod poses os the "Divine
Soroh" Bernhordt. 15, Oliver Messel,

photogrophed in1929, surrounded by the mosks he designed {or the revues
This Yeor o{ Groce ond Woke Up ond Dreom!16, Noiil Coword, whose work
coptured the spirit of the oge. 17, Mourice Chevolier ond his wi{e ond doncing portner

Yvonne VolLie, when they oppeored in the
London revue Wh itebi rd s, 1927
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MR SHAW'S..SAINT JOAN"
A Mcdiaval Chroniclc Plal b1-

the Vost \lodern of I)ramatists

18, Anno Povlovo, the
Russion doncer, "hos
eorned her title of
lncomporoble... she
remoins inimitoble in
her flowless technique
ond imoginotive fire."
19, Somerset Moughom,
in the Holl of Fome
in1924: "becouse he

is English ond nol
lrish like most writers
of comedy"
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20, Mistinguett oppeoring in revue ot the Cosino de
Poris. 21, the rising slor: John Gielgud in1925.22,
Frederick Ashton doncing in A Tragedy of Foshion,
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1926: "on oble exponent of the
modern school of bollet"
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) 1i VIEWS OF A FII,\1

IN T}IE MAKING

5

.a

time os block culture
hit society with o

vengeonce. 9, Josephine
Boker, dorling ol the
French sloge: "she
brings to her doncing
o sovoge frenzy... the
result is o mosterpiece
of grotesquerie ond
beouty unlike onylhing
previously seen in
Europe". 10, privote life:
Noiil Coword in "the
ultro-modern bedroom
ol his futurist flot in
Ebury Street".
ll, Virginio Wool{:
"lhe most brilliont
ond enterprising
of lhe writers of the younger generolion".
I2, Poul Robeson bottled ogoinst preiudice

lo ochieve internotionol lome. He come
to London in 1925 to oppeor in Eugene
O'Neill's Emperor Jones. 13, E.M.Forster,
1924: " A Possoge to lndio is perhops the

besl novel o{ the yeor".14, revue orlisl
Edith Wilson "comedy in flesh ond speech". 15,

o design by E.McKnight Kou{fer, 1926.16, Rosomund
Lehmonn, 1927.Her firsl novel, Dusty Answer,wos
"one of lhe mosl inleresting of lhe seoson"

I t
I
II

I ond 7, coricolures ol Chorlie Choplin by Fernond L6ger.2, lhe sel ol
Fritz Long's Metropolis,1926i 3, filming the f lood scene. 4, Lillion
Gish, one of the first screen goddesses. 5, Noncy Cunord, with her
block-rimmed eyes ond stronge clothes, wos Vogue's Poris
correspondent. 6, brittle ond funny, Gertrude Lowrence wos the
perfect Noiil Coword leoding lody. 8, the ioint is iumping: Bright
Young Things looked to the rhythms ol Dixie ond Horlem lor o good

7

s
1t.

t'

?



*

MAKING THE CHEESE MO'BINDING
Skiddle up skst I

Skiddle up lkqt !

Oh, skiddle up, skiddle up,
Skat ! skat ! skat !

DOING THE '' SCRONCH "
Left, Hc, clapping, and !inging

Ron kutta tung
Ron ka tun8

She, feet 6rmly set on the
ground. bending and swaying

..CHARLESTONING ''
(Riaht I To thc tun. of a Hatlem
madriSal

Dancc lrttle black boy
Hey. hey I

ff\
d

Li,
8

17, Vogue
odvises on

hoirstyles
for budding

novelists. I8, Polo
Negri, Polond's onswer to Glorio Swonson.
19, Vito Sockville-West, 1921. 20, Chorlie
Choplin, 1926.21, E.McKnight Kouller's besi
known work wos his series ol posters lor
London's underground. 22, one ol the

ffi,

Bloomsbury Group, Mory
MocCorthy, wos nominoted
{or the Holl of Fome,
"becouse she is os witty with
her tongue os she is with her
pen." 23, Mrs Violet Trefusis,
1924.24, the Hon Noncy

Lit.r.ti.-w. .sr.. th.t b.ror. 17d.rtiot your..e boot vou
.hould h.v. your h.i. bobb.d.
Tb. 6d..n gublic ..dnot b.
ioduccd to t..d Dov.l. bY
*06.0 rrit.r. *ith lola h.irMitford. 25, T.S.Eliot, poet ond critic.26, the Sitwells o{ten oppeored in

Vogue, "becouse they hove creoted o new slyle in prose, poetry ond
decorolion... becouse they ore serious orlists who know how to be
omusing; becouse lhey ore such

odmiroble hosls ond hove such on S O lvf E 0 f
inleresting collection of pictures"

TI{E YOUNGER GENERAl'lON tf WIiI'I'ERS
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l, London gollery goers were struck
dumb by lhe new orl ond sculplure,
1920.2, Winter Londscope,by John Nosh,
shown ol the Goupil Gollery in 1921.

3, Bloomsbury ortisl Duncon Gronl's
gorgeously coloured overmontel,
1923.4, portroil from Wolter Sickerl's
exhibition ot lhe Chelseo Book Club
in 1920: "He hos never stood on his heod
or iumped through ortistic hoops for the
omusement of the multitude."
5, L'Espionne, by Jeon Cocleou.5,
A foshionobly {rescoed bothroom, 1927
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THE

ARCHITECl-URE

OF THE FU'IURE

21, Cothleen Nesbitt, "on
oclress o{ remorkoble
gilts," 1925.22, rhe Duchess
ol York ond The Princess

Elizobeth, 1927. 23, Lord
ond Lody Glenconner. Their
morrioge wos one o{ f he

mosl imporlonl sociol
events of I925

7, Two Women Running on the Beoch (The Roce),1922by Picosso wos
enlorged ond used Ior lhe curloin o{ Cocteou's bollet [e Troin Bleu.
8, Morie Lourencin, the French pointer, lived with Apollinoire
in Poris. Although she exhibited with the Cubist group there ore
lew signs ol their inf luence in her work. 9, drowing by Picosso.
I0, inlerior design for Modome Errozuriz, by Picosso: "when
the spirit so moves him he is o decorotor who con moke colours meon
more lhon colours, ond lines meon more thon lines." 11, mirror librory,
Poris 1928. I2, Le Corbusier's buildings were os beoutiful ond
streomlined os sleomships. I3, K.Bolser's Fronkfurt f lots, 1929.
14, "Orgonic" orchitect Erich Mendelsohn's bizorre Einstein Tower ot
Potsdom, 1920.15, Morgot Asquith, the Countess of Ox{ord ond

Asquith, 1928. The wife of lormer Prime Minister Herbert Asquith,
she wos on estoblished literory f igure. 15, "Jeon Cocteou
is one of lhe most gifted personolities living. ln the
course ol his short life he hos experimenled with olmost every
conceivoble ortistic form ond hos goined distinction in eoch."
I7, Henri Motisse wos included in Vogue's Holl of Fome: "becouse
like most men of genius he wos once considered
either mod or o chorloton... becouse he
hos so mony imitotors ond no rivols."
18, the oclress Billie Burke, 1925.
I9, lris Tree os the
nunin The Mirocle.
20, Triston Tzoro
oppeored in the Holl
ol Fome: "becouse
he invented Dodo.. .

becouse he is

o Romonion with
on eyegloss. . ."
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'l'ho eream oI stoclitls an,l tilhts

Llltta t'iw', 5 denier lool,l5 deilct sneagth
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.t,uenty fiue years old and not a wrtnkle in sight.
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4B MARTINI: The drv vou are looking Ibr. . . in Vogue lor 75 years
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ran our

Thef,SCADA lesend,

has groLun utith Vogue.

We ad,uertised,

the launch of our colle

in, Britoiru
an d, in the early eightie

VOGUT

first eight-page i
Tremerud,ously SUCCCSS

a a

wt, tts Lmpact, fi encoura

to set new stand,ard,s in
utorldrutid,e.

Tbd,ay, u)e corfiirlue

to grou,t tuith Vogue.

Ours is a urtique partnership

that has preaailed,

throughout the years.



Seasorl after seasorl,

collection, after collection,,

Escad,a corttirlues

to ffir the best of quality,
the positiue optimism of col

the perfectly suitable

coord,inatiorl

of well-pla,rtrted, looks to the r,(.)omerl

who lookfi,rst to Vogue.

We celebrate

all thot Vogue it,
all that it has beert,

oll that it will be,

as u)e ad,uarlce our allia rLCe m,to

the fututre,
with stren gth, with spirit,

our)

\

JTQIz

with style!
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ESCADA (U.T.; LIMITED
6 CAVENDISH SQUARE
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Below and left,Hennel! crrst

ondshopftom.

Lord ond Lody

Xlounlbolton,

belowlali,ln

cotoncfion robes

%4

Neckloce of flne ruby beods with

de0ochoble Burmo ruby ond

dlcmond cllps, right, deslgned

for lhe Duchess of Westmlnster

ln 1932 by Chorles Bnrno.

Elghleen-corut gold, blue

enomel ond dlomond Hennell

bow brooch,below

SollnDuchessof

lUeslnrlnsler, dght,

weortng o ruby ond

dlomond neckloce,by

Henrrll,ond o Cortler

fioru.fhe Gountess of

Ormonde,left,

weorlng Goronotlon

rcgollo ond lewels

rcmodelled by Henne!!

ln 1799 Admiral Lord Nelson
wanted a silver ser- vice for his cabin

He went to Hennell.aboard HMS Victory
And it was Hennell who created the exquisite Art Deco jewellery which
Edwina, Countess Mountbatten, wore to such advantage.
Now London's longest established jeweller and silversmith is opening its
doors rather wider than before; Hennell is drawing on its fabulous archives to
create masterpieces accessible to the Bond Street shopper.
The firm was founded in 1736 under the sign of the fleur-deJis and star.
Because Hennell was at the forefront ofjewellery design, it was called upon to
serve the royal families of Germany, Russia, Belgium and Spain, as well as

successive British monarchs (and their mistresses).
The arrival of a diminutive French jewellery designer, C.L. Bruno, in the
Twenties, heralded Hennell's apotheosis. Bruno's superbly balanced and
understated designs were widely coveted by the most glamorous women of that
elegant era.
While copies of Bruno's designs may be commissioned today, Hennell more
usually selects a detail of the design and creates a new piece around it. In this
way, the shop is able to offer antique, Art Deco and modem jewellery of
unparalleled quality and tremendous versatility. Hennell will also remodel
jewellery to suit owners'tastes and lifestyles.
The present management acquired the business from the Duke of Westminster
in 1988, reinstating Hennell as a silversmith and making the shop less
daunting. "A woman will always rememberthe occasion on which she bought
a piece of jewellery',' says Christine Freedman, Hennell's director. "That's
why the shop has to be special'l And special it is. The assistants at Hennell are
friendly and approachable; customers are free to browse, but never feel
neglected.

(TEL: O7l-629 6888)
53

Elghteen-corutgold,

blueenomel ond

bogue{tedlomond

oossover rlng,below
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Elghleen-corotgold,

dlomond cluster fl exlble

r{ng,below, mothlng

collorond bongle
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Style is never out of fbshron

BOSS
HUGO BOSS
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Where lhere's o will lhere's o woisl, I939: whol exercise couldn't toke of{, the new corsets
could - sometimes lwo inches lrom on olreody ring-sized woist

ogu€'s social prescription after the Crash was: "If you haven't
lost monev, pretend vou have. Mayfair has gone native; ntr
champagne, and dinner cut to two courses." The Depression
did not reach believable proportions in London until 1932, "the
year of the working debutante": Lady Diana Cooper opened a

flower shop in Berkeley Square. But the Buy British campaign
established the London couturiers Norman tlartnell and t.lardy Amies.
The poor were affected far more than the rich. though some country
houses lost a wing or two: life had changed. There was a Brave New
World full of new toys, new places, new people. "Sleek and Modern"
were the desiderma. Togrrc described an ideal interior by Syrie
Maugham: dead white and luminous with modern lamps. stripped of all
useless walls and doors, a polished lloor; against the cocktail bar of
mirrors and glass leant Aldous Huxley. To seem rich at the beginning of
the Thirties was "not quite". Spontaneity was the thing: Oliver Messel's
ancl Rex Whistler's "Regency" designs were amusing. so was
Surrealism. Elsa Maxwell - toad-like but VERY "amusing and
spontaneous" staged extravaganzas in Paris, Cannes and Venice with
other people's money: Dali or B6rard might provide decorations, Serge
Lifar might dance on the piano; everybody would be there, and the
photographs would be in Vogue. Society learnt to mix their own
cocktails, then they learnt to cook: "What a lark! The cook's fired."
Chanel was an exemplar: "A working woman who loves to entertain:
guests toss their own salads at her amusing 'buffet lunches'." As the
fashion was for women who looked as sleek as their dogs - Vogue
recommended borzois for grand occasions, dachshunds for everyday in
town exercises and obscure diets were the rage. "Everybody" learnt to
fly; in a fit of artistic exaggeration Vogue declared, "Cars, even the most
streamlined, are d6mod6. We FLY everywhere as a matter of course."
Society flew to the sun in Cannes, to the simple life of hiking in Austria
and to Bayreuth for the opera. Vogue recorded weekends in Manchuria
and in Mexico as casually as it advised on the new rage for slumming,
such as "chop suey in Limehouse with Thllulah Bankhead".
Everyone went to Hyde Park to witness soapbox orations by titled
Communists in white ties being cheered by their working-class
"comrades", and Gandhi's appearance there was retailed in the social
pages. Vogue wrote, "Our fun is never so ingenious as in those times

covERS (PAGE 45) By ptERRE ROy ANTON BRUEHL, TON| FRTSSELL

when cxpensive entertainment is under a cloud." Mayfair was sold on
Ar-nerican eve rything. frorn Cole Portcr to "the American Ford 'station
wagon', the ncw coLllttry house accessr)ry", as rvas the prince of Wales.
Wtguc began its coded reference s to this partiality in 1935: .'. . .of course
it WOULD bc Mrs Ernest Sintpson who lirst thought of the wonderfut
combination of seeded white grapes with little cubes of Dutch cheese
she intpales them on to sticks as she chats quite charming." By 1936,
Mrs Simpson's figure, frocks and new jewels were noted, always
separated by a cliscreet two lines of copy frorn the prince's name.
Movies dominated the Thirties almost as much as politics. Vo6ae
covered the German cinema the most radical and technically
interesting; photographed Cocteau rnaking his first film in paris, and
sent Cecil Beaton to Hollywood, which he reported was '.inhabited
almost entirely by gods and goddesscs of beauty. . . It is very much what
one was told Heaven was like when one was a child." Florst, Hoyningen-
Huene and Steichen photographed fctr hgue celebrity socialites who
rivalled the stars for glamour.
Drawing-room intellectuals became political; young men such as
Esmond Romilly and Cecil Day Lewis, fresh from the shooting parties
Nancy Mitford described in Vogue, went to tight in the International
Brigade against Franco. At hclme the Cliveden Set was rumoured to be
pro-Nazi, and many of the aristocracy openly admired Hitler.
The fight was fought in clubs and countrv houses - and in Vogue . Margot
Asquith wrote in 1935: "We do not believe in mock Mussolinis, silly
shirts, self-advertising upstarts. We detest dictators." References in
Vogue to politics and split loyalties reached a peak in 193t3. when Lesley
Blanch waded in against government film censorship and condemned
the popularity of an expurgated version of Mein Kunpf.. "Since we seem
to have taken Nazi Germany to our bosoms it is a pity that we cannot
read it in its unabridged strength. Unless you are Unity Mitford it is
unlikely you will have much chance for a heart-to-heart talk with the
Fiihrer. . . so it might be a good idea to go to a Left Book Club rally,
read the Penguin Specials and go to the House to see how unimpressive
your pet statesmen turn out to be on the job."
It was almost a mercy when the war broke out, acrimony was resolved,
and Vogue showed fashionable leather handbags designed to accom-
modate a lady's gas mask. I
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III
I ond 8, the possion for swimming
ond sunbothing wos slronger
lhon ever. Vogue odvised reoders
to loke ot leost three bothing suits
to the beoch eoch doy, 1930 ond
1933. 2 ond 3, the dog os
occessory: borzois ond
greyhounds were the perfect foil
{or sleek evening dresses while
Alsotions, wolfhounds ond Greot
Dones were chic doytime dogs,
'|'932.4, wide linen trousers
ond sun hols were slondord
beochweqr in St Tropez ond Cop
d Antibes, I931. Hots ronged
Irom witty miniotures to the
lonloslicol, 5, "the new perfection
Ior restouront dining", tulle
evening turbon ond Tiffony
diomonds, 1939 ; 7, commedio
dell'orte: Schioporelli's felt Pierrot
cool ond bicorn hots; one with o
veil-mosk, the other
held in ploce by o
single blond curl,
I938;9, block feh
DArtognon

liting in ahe sunlighl

hovinq rr qlorious time
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tricorn, 1938; 10,

Schioporelli's blue velvet
beret, I937. 6, Persion
Prince dinner suit ond
Scheherozode turbon,
olso by Schioporelli, I937.
ll, "Mrs Simpson hos
the... Americon possionole
core {or detoil." Here,
immoculote os olwoys
in block crepe de Chine
scollered with motchsticks ond o block Circossion cop. 12, flying high in the rociest
occessory lhe oeroplone. 13, rhe Iirsl underwoler foshion shool: l/ogue's
"mer-monnequins" ot Morinelond, Florido, 1939. 14, Heleno Rubinstein's onti-wrinkle ,,hot

mosque", 1939. 15, beochweor o lo pecheur: fisherwomon opron ond linen holter, 1931.16,
clinging bios-cut sotins were merciless on lhe imperfecl figure: women went to
extroordinory lengths to iron out unwonted bumps ond bulges, 1933. 17, contemploting the
new mode from o slimming wox both, 1938. 18, bockless dresses showed ol{ hord-won
lons: white pique dress with green ond white toffeto holter, 1935
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Evening dresses were infused
with Hollywood glomour: l,
Lonvin's duchesse solin dress.
2, the mermoid silhouette:
Potou's version, fringed with
gold, "needs o twenly-inch
woisl, streomline hips ond
bee's knees to weor it", 1939.

3, Vionnel's slotuesque
Grecion dress, 1939.

4, block crepe dresses by
Moinbocher, 1935. 5, cinemo
sotin: Moggy Rouff 's block
dinner dress, 1937. 6, the first
oppeoronce of Schioporelli's
"Shocking Pink", I938.
7, Surreolisl loshion:
Schioporelli's green ottomon
{rior cope ond stroight purple
solin dress, 

.l936. 
8, on

odverlisemenl lrom I937 for
o rodio-oclive corset: "The
rodio-oclivity in our corsets
hos o stimuloting ond
reviving, even reiuvenoling,
influence on lhe humon
body." 9, Schioporelli in her
own wine velvet evening suit
ond grovity-defying felt hot,
1937. 10, Corl Erickson
skelching Potou's {ox peplum
suit. ll, clossic Chonel: o

delicole loce bolero over o
ploin block crepe dress ond
signoture swogs ol iongling
peorls ond gold, 1938
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DORSETRY
Thirties Society wos led by the royol,
the beoutiful, ond occosionolly the
domned: 12, the Duke ond Duchess ol
Gloucester ond the Duke ond Duchess
of Kent with their children, drown by
Rex Whistler {or the Coronolion issue,
1937. 13, Queen Elizobeth with rhe
Princesses Elizoberh ond Morgorel
Rose ot Glomis Costle, 1937. 14,

Morgoret Whighom, loter the Duchess
ol Argyll, "the very beouti{ul ond
populor young person... is o type ol
sophisticoted younger English
generotion of todoy". 15, the Duchess
of Windsor ot the Choteou de Condr!,
1937.16, the Duchess ol Westminster,
1930. 17, Lody Cynthio Mosley MP, first
wile of Sir Oswold Mosley - "she is not
only one of the mosl ornomenlol
members of the Lobour Porty, but is
olso on occomplished speoker, ond
mode o mosl successful moiden speech
in the House o{ Commons." 18, Mrs

Curtis Mollot,
lormerly lris
Tree, doughter
of theolre
impresorio 5ir
Herbert
Tree, I930
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19, Princess Morino, Duchess of Kent, 1937.20, Penelope Dudley Word, o Society
beouty who lounC o brief success on the New York stoge. 21, the Hon Mrs Bryon
Guinness ond her son Jonothon in l93l; one o{ the Mitlord sisters, she loler morried
Sir Oswold Mosley. 22,Edword Jomes, morried to Tilly Losch, stoying with Syrie
Moughom's porty ot Le Touquet, 1932.23, Noiil Coword with Mrs Glodys
Colthrop, his set designe r.24, Mrs Conslont Lombert, wife ol the composer, 1936
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THE NOEL COWARD PAPER DOLL

1. Diego Rivero's
porlroil of the oclress
Dolores Del Rio, 1939.
2, Lillion Gish,1932.
Hollywood Drows
Itself: 3, Grelo Gorbo
by Jeon Porker; 6,
Joon Crowford
self-portroit ond,
10, Kothorine
Hepburn by
Ginger Rogers.
4, heorl-throbs
Tyrone Power ond, 5,
Henry Fondo both
oppeored in "the wild
ond woolly Weslern,

Jesse James",1938. 7, Joon
Crowford, "looking more glomorous
lhon ever". 1939. 8, the No6l Coword
doll thol come complete with cut-oul
wordrobe lor the mon-oboul-lown.
9, Lourence Olivier os Romeo in
I935. 11, the "incomporoble"
Morlene Dietrich in 1935. 12,

revue stor Beotrice Lillie
demonslroling lhe ort of
"exquisite simplicity" lor Vogue.

1rc \

,6,{

13, Lody Peorson, beller known os the 8
sloge oclress Glodys Cooper, 1930. 14, Cloudette
Colberl, phologrophed on the set o{ Cecil B. de Mille's
Cleopotro,1934. l5, Rhyrhm in Chiflon: Ginger
Rogers in 1937.16, The Modern Mosk: Kothorine
Hepburn photogrophed in Surreolist sryle, 1935. 17,

Normo Sheorer, in "o golden slolue of o gown, with
gilded leothers plostered obove her fine profile",
1935. I8, Mr ond Mrs Gory Cooper "live quierly in
Brentwood indillerent to Hollywood's spongles", 1938
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19, Chorles Loughton in Alexonder Kordo's
lilm Rembrondt.20, I Morried on Angel,
by Richord Rodgers ond Lorenz Hort: "on
elegont musicol comedy, Iull o{ lovely songs ond
twisting lyrics".24, "The sound ond {ury which
signifies dorkest Horlem, hottest swing ond Americo's
lotesl croze." 21, Morgot Fonteyn ond Robert Helpmonn,
1937.22, Serge Lilor doncing in 1930.23, Solvodor Doli's costumes
{or the bollet Bocchonale, o colloborotion by Doli, Chonel
ond Mossine. 25, toking of{ with Fred Astoire. 26, "Fruity, dark
voices Horlemise Gilbert, while Bill Robinson tops intoxicotingly
to Sullivon's hotcho-ed rhythms in the riotous Hot Mikado,"
1939.27, Red Norvo's bond swinging, 1936: "Swing, os you
must hove heord by now, is the musicol foshion of the hour"
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'1, the ortist Frido Kohlo, wi{e of Diego
Rivero, 1937. 2, Jeon de Brunhoff, creotor
o{ Bobor, with the king of the elephonts,
1937. 3, "The world's most populor movie-
slor, Mickey Mouse... ond. .. the world's
most fomous ocling compony - Minnie
Mouse, Donold Duck, Pluto, The Goof,
Peter Pig, Cloro Cluck, Horoce
Horsecollor ond Clorobelle Cow," wirh

lheir creolor Wolt Disney in 1937. 4, Christion Berord, stoge
designer ond Vogue ortist in 1936. 5, The Well-dressed 5olod, 1935, by June Plon,
Vogue's {ood writer ond illustrotor. 5, Oliver Messel working on the sets ol One
Glamorous Night.7, Solvodor Doli, 

.1937: 
"o Surreolist is o mon who likes to dress like

o fencer, but does not fence; o Surreolisl is olso o mon who likes to weor o diving-suit
but does nol dive. Mr Doli recently delivered o speech in London, dressed in o diving-
suit (he neorly smothered to deoth, becouse someone forgot to open the
oir-volve)." 8, Doli's dreom house ot the World Foir - on eye with telephone-
tipped loshes ond o seoweed piono with o choined womon os the keyboord. 9, Jeon
Cocleou,'1936. 10. Frederick Ashton ond, 11, Cecil Beoton on the boords,1936
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'12, lhe World Foir in New York, 1939, the
"Eighth Wonder of the World": here, the Stor
Pylon, o 200ft wooden tower indirectly lit.
13, Mlle Chonel's house Lo Pouso on the Riviero:
"the villo. . . shows thot her rore tosle exlends
beyond dress designing lo orchilecture... The
interior ol the house is lhe essence of simplicity,
wilhout superfluous {urniture. But whot is there
is the most per{ect o{ its kind ..." At home ot Lo

Pouso, 1938: 14, Mlle Chonel ond Comlesse
Gioio Goetoni; 

.l5, 
Mlle Chonel, Mme Misio Sert

ond Comtesse de Zogheb, ond16, deieuner o lo
mode.17, brove new world: "A modern sporls
colloge", The Hop Field, designed by Colin
Lucos ond built ol rein{orced concrete on lhe
contilever principle. I8, inside the perisphere
ot the World Foir, looking down on Democrocity,
lhe City ol Tomorrow exhibit designed by Henry
Dreyfuss, "one ol lhe {oremost industriol

12 plonners o{ Americo. His premise is lhol no one
will live in lhese decentrolised cilies: everyone
will hove their homes outside, in the green belt

of the countryside, leoving the city mechonised, efficienl,
unclullered", 1939. 19, the curved lines ond curtoin wolls ol Peter

Jones in Sloone Squore.20, "Modernism Goes Romonlic":
Morc de Nicolos de Plontier's oportment in Poris, 1932.

21, "Empire ornomenls oppeor entirely in keeping wirh this
modern enlronce holl... o sense o{ spoce is here obtoined os

much by colouring ond design os by spore furnishing",1933
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\octrhl 1940-1949
hen war was finally declared, the nation, well preparecl,
"buckled to" smartly. Debs presented at Court in ethereal
frocks in the last Season of '39 found themselves
curtseying in uniform at royal inspections of their scrvicc
units. By the summer of 1940 London was a place of

gaping ruins and rescue squads, whole streets up and "choking clust
everywhere (one gets white in London now. rather than black). . . and
everyone being too, too normal". The intention to carry on nornrally
was strong: in its first wartime issue, Vogue announced: "Supplies nray
be limited but we raise the 'carry on signal' as proudly as a banner."
Reduced from a fortnightly to a monthly publication. wartime l/o.r;rrc

was smaller and had a tiny staff: at the beginning of the decacle Lesley
Blanch seems to have written most of the copy. Cecil Beaton "coming
all over butch" for the duration. Lee Miller photographed the Home
Front and went to occupied France, where her account of the
liberation of Paris was a combination of straight reportage and fashion
writing, and ultimately to Germany, where she photographed the
horrors of Buchenwald.
Vogue was initially as patriotic and larky as its readers. and equallv
fascinated by the bizarreness of life dictated by war: from snatches of
overheard conversation - "Grannv's been impossible since she got
her stripe" - to the realisation that the Blitz had provided a new range
of house agents' synonyms - "for desirability. it is now 'deep-clug'

and 'embowelled'." To be "embowelled" at the Dorchester seerns to
have been the ideal solution: "Business booms. especially in the base-
ment. where everybody spends the alert being shampooecl ancl set."
Vogue's regular social pages. The Way We
Live Now, traditionally written in brittle
hyperbole, were, for once, no exaggera-
tion: "All life is now lived in suitcases.

people clrank their ccllars clry, enter-
taining bccame a c()ncept which didn't
nccessarily involve victuals just a

bed was bliss.
In the country. cverv house
bulged: "Darling, ctnld y<lu

tirkc Nannv and Babv and
my Dali and Jim's
corgi. . . Oh! Nannv and
Baby can shake clown

unt'wlrcret" It was all
rather Fun in the begin-
ning. In London, "search-
lights stabbed the night
. . . the scenc is - ycs -
prerty". with the golden
sparkle of sirell bursts."
Posh children were sent

to America. the land
of banana splits and
baseball. and could
broadcast home on
"Friendship Bridgc"
on Tuesclavs at four.
Wt11,uc's "people who
have never had to

A fiIHI,I Bil[T IHIINil I[ I
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which stand by our
beds, Lilos, hammocks.
Everyone goes around
carrying suitcases for
the night ('where I eats.
I sleeps'), plus their
dearest treasures...
People are having their
finest stones all collected
and re-set into one piece,
a portable fortune which
they take around every-
where." The etiquette of
dress vanished. So did
most conventions : guests

apologised for taking
sugar as if it were co-
caine. .. "When Lord
Woolton orders us to lick
the jam-jar, table man-
ners change accord-

ct'rok. and cook
what they can

get - sometimes

ingly." Yogue tutted.
As food rationing
began to bite and

I, Jocques Foth's directionol Poris suir oI 1947 hod o norrowed
woistline, flored bock ond smoll, upstonding collor. These exocting
proportionswere bolonced byo toll hotond high heels,l947.2, "Dig
it out - lor viclory": originol Vogue photogrophs by Cecil Beoron
donoted to the Wor e[Ionin1942.3, cot by Steinberg, I949

over an open fire"
made it seem exotic. Vita Sackville-West made sensible suggestions:
"Tether a cow on the lawn. grow sorrel and alpine strawberries (the birds
don't touch them). turn outdoor grapes into sultanas and pink vinegar."
Other advice on how to handle slim rations gives a chilling insight into
what life was reallv like. Togrre's prescription for organising a wedding in
one week included the gallant wartime wedding cake which "assumes a

Surrealistic aspect since sugar rationing. .. icing faEades replaced by
satin covers with lace frills - under which lurks the tiny cake."
"ll .faut skimp. porrr etre chir'." trllled Vogue valiantly. when tight and
short was essential to conserve material. When stockings were banned,
Togrre showed how to achieve elegance in a silk dress worn with ankle
socks - turned up to appear "unsprlrts-like" and formal gloves in a

toning colour. Cosmetics were a distant ntemory. and hair got shorter
and grever. Soap disappeared entirely: "far-sighted persons have
stocked up on patterned fabrics." American nrovies kept people's
dre ams alive in luxurious Tcchnicolor: a catarlogue of Iuxuries they could
expect for Britain after the War. Vain hope. Peace was like war, but
withclut the shooting. No petrol. Less food. Rationing was stricten "you
can only buy French perfume in the cloakroom of one famous
restaurant". and all of life was grim and frayed.
Existentialism was the logical absurdity in a worlcl "where 'sociology'
and 'spiv' are the most popular words in the vocabulary". The winter of
1946-7 was the worst since 1870 and people nearly froze. Tiavel was

banned. and one issue of Vogue had to be produced by candlelight. The
only bright spots were the wedding of Princess Elizabeth, and the New
Look, which was adopted with enthusiastic defiance by women who
had suffered the "skimp" for nearly ten years. Simone de Beauvoir
wrote 'Femininity, the Trap' for Vogue in 1947; Stephen Potter
countered by applying Gamesmanship to femininism. A nation tired
and sulky. which Vogue pointed out "has a social conscience, growing
steadily", came to terms with the loss of Empire and privilege by
congratulating itself on its new enlightened Welfare State - and looking
forward to the Fifties. !
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l, Jocqueline Cochron, oce Americon oirwomon, flew o
bomber to Britoin ond told Vogue thot "the women who
mode the besl mechonics in the mointenonce ond
repoir units... were lhose who knew how to embroider
ond do needlew ork," 1941.2,loshion wos one of the first
industries to be hit by wortime economies - Molyneux's
fine block woollen pouched iocket ond ponel-pleoted
skid wos designed lo conlorm with the government
utility-clothing regulotions, where "the position of
every seom, pleol ond bulton is plotted os corefully os o
mililory operotion", 1942.3, fociols were considered o
morole-boosling beouty treotment: "Whot good is o
new hol without good {ociol chorocteristics?",1946.4,
leoching ousterity with elegonce in Vogue's regulor
'Smort Foshions {or Limited lncomes' {eoture, 1940.5,
lobrics o{ the future: nylon, until 1940, wos found moinly
on toothbrushes,bul Vogue reported new odvonces in
lhe US textile industry where scientists mixed nylon with

wool to moke o hord-
weoring {leece, spun
into on indomitoble
"tesl-tube cool...
with olmosl mogic
properlies which nei-
ther roin nor snow con
ruin", 1942. On lhe
inlroduction ol the Civ-
ilion Clothing Order
of 1942, British cou-
lurier Edword Moly-
neux, 6, ond six
leoding designers

- including Hordy
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Amies, Digby Morton
ond Worth - were osked
by the Boord o{ Trode to
design moss-produced
utility clothes "with the
cleon elegonce ol o
style slripped ol oll
superfluities". 7, fosh-
ion survives despite
the bombing. Cecil
Beolon's fomous imoge
of Digby Morlon's suit
ogoinst the ruined
Temple, 1941. 8, bock to
the lond: Mrs Thomos Hubbord - whose wortime
contribution wos moking comoufloge nets - dresses
to dig rhe gorden, 1942

10



9, broving lhe elements of on English countryside in londscope-coloured herringbone tweed, "with
white piqu6 collor-bow lor lreshness ond flored skirt lor freedom", 1944. l0 ond 12, "Our slrength
depends on our thrift": os budgets become tighter, the emphosis focused on economy, utiliry ond rhe
versotility of on interchongeoble wordrobe. ll, wortime foshion phologrophy promoted heolth,
vitolity ond procticol dressing - socks insteod of stockings,
cotlon shirls with the sleeves rolled up, ond no superlluous
glomour, 1942.13, Digby Morton's intricolely cul suil used lhe
smollesl omounl of lobric possible, bul wos brightened by gilt
loop buttons ond muhicoloured horlequin tweed, 1940. 14,

running corelree ocross on English beoch in Loslex yorn
swimsuils with detochoble skirts, 1940. 15, movie-slor glomour
gove on escope lo wor-weory reoders: here, Conslonce
Bennelt, "most cosmopolilon ol stors,lomous 6l69onte, troiling
clouds ol glory thor wos Poris", modelled o while crepe dinner
dress lrom lrene,
showing how the
celebrities were
dressing with col-
leclions f rom
Colilornio, 1942

BEAT T}lE

TI)( A)(E
Here's help in balancing

your new budget difficulties-

nothing over 6 guineas

Woolsweatrrr, lls.9d.;cardigan, l3s. lId
Each needs 5 coupons. Gor-ray Koneray

skirt, 2 gns., 6 coupons. D. H. Evans
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16, on rhe brink ol wor, o lost gosp o{
Surreolism in Schioporelli's shock-

ing-pink ond block orrow suil wilh
rombler rose bonnel, 1940. 17, cost-

cutting tips were on essentiol port of
Vogue during the Wor, ond feolures on
revomping clothes become common-
ploce. Here, Hosh with Tosle showed
"Smorl woys lo cook up left-over evening
gowns," ond how to dress up o colton
print with bolero ond piqu6 lop, 1940.

18, "A well-informed demond brings
oboul supply ... good meols ore pro-
duced lor gourmels, ond good clothes
for women who underslond these
things": exploining the toiloring pro-
cess in simple lerms lo promole
greoler consumer understonding, 1942

17
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Opposite ond I (inset), Christion Dior wos herolded by Voguein 1947 os
"The new nome in Poris". He wos to chonge the direclion of posf-Wor
loshion with the New Look, dromoticolly dropping hemlines, using
lovish omounts of fobric ond inventing new woys of cutting ond
constructing. Here, o so{t bustle ochieved with o bios-cuf kerchie{.
2, "1n Poris lhe new clothes hove movemenl in their long skirts below
closely fified woisls." Dior's dervish skirt, mode from triongulor ponels.
1947.3, on the greol sloircose ol the opero: Dior's stropless tulle dress
ond sotin evening coot signified the new romontic mood ot the Poris
collections. 4, hols, still on essentiol port of the grooming process,
"come inlo their own. .. ond osserl beyond lhe power of controdiclion
lhol in town you connol deem yoursell dressed without one". Honey-
slrow hot by Erik, 1947.5, ol lhe entronce to Christion Dior's solon in o

lhree-tiered cope. 6, news ol o softer opprooch in Poris: Legroux's
jersey slole ond velours cloche, 1948. 7, in Vogue's Renoissonce "ruins
rise ond beouty hos ils second spring",1947.8, "The gop between lhe

asl) warsts

-at'hicr t'tl

llv corscts

bv seaming,

6

"1

$ -aJ
J

Dior S ENVO
tt

world's {oshion cenlres is closing fost" - Hordy
Amies ond Molyneux belted skirt coots ot the
spring 1949 colleclions. 9, in Dior's 1948

collection, focus moved to the neckline. Here,
his wing-bock dress with collor curved into
exlended points, 1948. I0, hots with "brims
disciplined to o point ol severity" bolonced the
new silhouelle, 1948. lI ond 12, in Dior's
dromotic Envol collection, he inlroduced
flored-bock iockets ond slructured bustles,
1948
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l, the mosl brilliont ol British stors, Lourence
Olivier ond Vivien Leigh, morried in 1940.
2, with petrol rolioned o rerurn to reol horse-
power wos lhe onswer: the Mountbottens
trotting oul lrom Broodlonds, 1943. 3, Mrs Vic
Oliver, Winston Churchill's doughter "os
Soroh Churchill, streoks towords slordom on
lhe sloge." 4, ploywright Terence Rottigon,
1943. 5, Peter Ustinov in 1940: "o most
remorkoble young creoture, o witty droll, o
mod mimic; yet o rhoughtlul person, eloquent

:

l,aurrnr:e 0liviu ltnd Virirn leigh

1[r trur-lifr l,'re.toil ,'l sis.lelr O'llnra rrrrl Rehr(r'a, ]Iarin,

rlr \l inler rrs. spotheori..'l in their Brogdxrr Ro,nto u,rrl Juliet.

tlolhy'. d;(or rr.l co.tuilt.: Olir ier'r prorlutrion rnJ i'x iJrDt!l

Bu.i,.. lrpiJ p.rr, trori(fu. l,ur ! Lir rh.itl lir rheir frnrrir frnr

tiiF '

:

of thot wide, inlernotionol culture so seldom won on rhe ploying fields o{ Eron or ony other
public school todoy." 6, Williom Douglos-Home, ploywrighr, 1948.7, Richord Aren-
borough, who mode his nome in No6l Coword's lilm ln Which We Serve, ployed Pinkie in
the odoptotion of Grohom Greene's Brighton Rock. Vogue described him os on "expert ot
octing sociol misfits". "They ore workers every one. They drive ond nurse ond inspect ond
orgonise... They weor their uniforms with on oir, yet keep their civilion interests,', June
1941: 8, Lody Alexondro Metcolfe; 9, Lody Kinross; I0, Lody Louis Mountbotten
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Gold-ploted Swiss quorlz

wolches, obove, with

crocodile strop, €l 45, ond

brocelet, C375. Gold-

ploted pov6 evening bog,

righr,8l50. A Fior

odvertisement in Vogue,

below,September 195O.

.;i..:.7. 
;1, ,ry -,,

- it,

o?

Silk-knotted, hond-

finished peorl

neckloces, obove,

lrom lop to botlom,

8I75, tI I 5,ond,f,275.

Hond-set "cobouchon

sopphire" necklet,

right,C775,o,nd

eorrings,8200. "Lost

selling" orchid

brooch, hond-sel on

silver gilt, below, 24OO,

ond eorclips,t375.

Costume jewellery

it is recognised as

name outshines
an

all

Fior/s originol shop, below

tight, an Moyloir, I 950.

has come of age

art form in itself. One
others in this dazzling

Phologropherr Jeon-Pierre Mosclet.
Still lifer Sudhir Pilhwo. Stylist: Zee
Shore ol Terrie fenoko. Hoir ond
moke-up: Helen Frompton ot
Mondy Cookley. Phologrophed
ol Cloridges. Hot, by Nlcholos
Ookwell, or Sellridges. Orgonzo
royon iocket, by MyrOne de
Pr6monville, ot Whislles, Silk dress,
by Donno Koron,ot Browns.

field: Fior. Be it high fashion or discreet modern classics, Fior is supreme.
In 1956 Fior was the first costume jeweller to receive a royal warrant. A
great accolade followed in 1985, when the Victoria and Albert museum held
an exhibition of Tv,entieth-century Costume Jev,ellerv frotn the Fior Collec-
rran to wide popular acclaim.
"Today's great jewellery designs will become tomorrow's classicsl' says

Lawrence Feldman, managing director of Fior Jewellery, explaining why
Fior designs are both timely and timeless. He personally supervises the design
of all Fior jewellery. These designs are created in parallel with current designs
by the world's greatest real jewellers. It comes as little surprise that Fior
appeals to sophisticated women of all ages.

Fior's origins date back to 1892, when Mr Feldman's grandfather founded a

real-jewellery business. Mr Feldman's father, Sonny, opened the first Fior
fashion accessory showroom in Mayfair in 1950. Fior's archives include over
10,000 pieces of finest signed costume jewellery, dating back to the Twenties.
In 1990. this collection prompted a highly successful book, The Best of
Costunte Jawelft,n,which is devoted to Fior and its history.
l99l sees Fior concentrating on designs in pastel, gemstone colours:
aquamarine, peridot, pink and canary. Pearls, highly fashioned gold and Fior's
unique rings ren.rain popular. Fior has launched a collection ofdazzling gold-
and silver- plated evening bags - also in silks and satins and offers sunglasses

and a striking range of Swiss watches for all occasions.

FaOP.,27 BROIIiPTON RD, KNIGHISBRIDGE, SW3 (TEL: O7l-589 0053).

22 NEW BOND Sl, WI (TEL: 071-49t 4I 19)
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\(xlui lg50-lg5g
he cover of hgue's Coronation issue was unusually - hut
suitably for the time - egalitarian: a pub window, the Victorian
glass etched with the royal crown. Before the War. Vogue and its
readers regarded pubs as a curiosity. The post-War social
climate was quite different. Although the country briefly

revelled in the ballyhoo of ritual splendour and "Coronation f'ever"
affected every advertiser, to the chattering classes of the Fifties the non-
relevance of royalty was an article of faith. Britain was broke; we had krst
the Empire and our pretensions. Vtgue sadly quoted from The Tinrcs's
small ads: "Countess's Coronation robes and coronet for sale". Hundreds
of country houses ("under sentence of death") were ceded to the National
Tiust. Reporting the alternative 

- 
"Chatsworth had u.000 visiturs over

Easter" Vogue signalled Britain's
future as a theme park.
Rationing continued unabated; the
nation was grimy and frayed. New
punitive taxes were invented; there
were travel and currency restrictions.
By 1951, the country had done as it
was told for ten years; mustered to
optimism by the Labour govern-
ment's "tonic to the nation" - the
Festival of Britain - it responded. So
did Vogue: "Suddenly on the South
Bank we discover that. no longer
wealthy. wc can he imaginativc.
ingenious and colourful. If all goes

well, what a country we shall live in,
what a Britain we shall have!" Sci-
ence and technology promised the

glamorous future. Though hgue photographed mannequins in front of
the first computers, and used a huge model of the molecular structure of
DNA as a fashion prop. it also reflected certain forebodings that you
couldn't return the genie to the bottle: "The current imponderable is the
H-bomb and its genetic effects." The nation embraced "the social
sciences"; Vogue ran a series of artistic black and white photographs of
Ordinary People Working - the effect was worthy if anthropological.
Returned by the pledge "Set the People Free", Churchill's Conservative
government finally swept away ration cards in 1953. In the same issue in
which it welcomed "the return of butter, the free egg and the liberated
sausage. . ." , Vogue heralded the arrival of 3-D movies and Cinerama.
The age of conspicuous consumption; of national bad taste, as manu-
facturers unsuccessfully aped the US; of hire purchase and television
and cars for all; of "the new. mysterious, expense-account rich" was
under way, welcomed by people who had "never had it so good".
Those who had once had it a lot better perforce embraced reality. Real
life was very Fifties. Cultural top marks for people being very rude to

4 each other in regional accents

tL00DtlT l|lSlBLE G00lflllc - on stase, screen and rv.
Vogue chronicled all that was

fhe Belling "Streamline" 1s
ruFrb both in aprearance and Fr-

T
angry, young and regional. and made honourable mention of the New
Brutalists who designed skyscrapers in raw concrete, symbolic of the
undecrrrated reality of contemporary life. hgue used them for fashion
shoots. The Chelsea Set - desr:endants of the Bright young Things
liked to rub shoulders with angry young ptaywrights such as John
Osborne at the Royal Court Theatrc. When l/r;grrr commissioned Frank
Norman to write about prison slang. it com-
mitted it to mcmoryl it could also recitc "John
Betjeman's classic string of unmcntionables,
beginning 'Phone for the fish-knives, Nor-
man."' Togrre noticed. and was delighted by,
Nancy Mitford's naughty U and Non-IJ: "What
a terrible hotd this has taken when a strong man
can ask the garage attendant to clean his driving
looking-glassl" Brendan Behan. Dylan Thomas,
Laurie Lee, Marghanita Laski and Iris Murdoch
wrote for Toguel Kingsley Antis condemned The
New Puntans and Malcolm Muggeridge defined
The Art of Non-Conforming. hgue featured all
that was being discussed "in the new coffee bars
over great draughts of espresso": the Kitchen
Sink school - eclipsed by "Francis Bacon's
dangemus talent" Ionesco. Beckett, Simone de
Beauvoir (and the Kinsey Rcport) and black
humour and UFOs. The Chelsea Set rather
t:rncied Oliver Messcl's nephew Antony
Armstrong-Jones. the Vogrrc

rirpher. who rodc down thc
King's Roacl on a ntotorhikc
with the glarnorous Jackie
Chan riding pillion.
Their <langerous aunts

- the Bright Young
Things emeriti, whose

fun had been so rudely
interrupted bv war - flew
out on the new BOAC
Comet for reunions of the Inter
national Set: the usual out-of-
work royalty. the new Greek ship-
ping millionaires such as Onassis
and Niarchos. and Latin "playboys". Vogue
tracked them as they migrated between Palm Beach
New York. Paris. St Moritz and Rome, photographing
their houses and the Beistegui Ball, the acme of their post-
War existence.
Making a virtue of staying at home, "now we are reduced to doll's
houses", people pondered "the new problem of how to relax" (they
blamed it on Suez); regretted that debs would no longer be presented at
Court; tried to understand the Third Programme lectures by Isaiah

Berlin; cheered themselves up with those wonderful Broadway
musicals South Pacific and Guy.s and Dcills and boasted of the sound
quality of their new stereos in "newer-than be-bop language: hi-li,
wow. woofers". Thev talked of subliminal advertising. motivational
research, and snubbingly of the new television personalities: "they
don't know anything, they just have to be." This was washed down
with Chianti at dinner parties featuring painstakingly cooked recipes
from Elizabeth David in Vogue , with all the sophisticated groceries -
garlic, black truffles, preserved goose, souvenirs of motoring
holidays on the Continent. I

I, Tommy Cooper ond Young ldeos pofi dresses, 1958.2,corsets fitted
rhe body to lhe line, nipping woists, coving in midriffs ond turning even
the Ilot-chested into torpedo-breosted sweoter girls, I955. 3, Fifiies
cloche in sofi felt. 4, the coming-of-oge of the consumer duroble -
no kitchen wos complete without the lotest electricol godget.
5, Sir Bernord ond Lody Docker: "she is o foble of our oge, o foble
. . . crowded with zebro-skin ond Midos-touched cors", 1955

covERS (PAGE 79) BY BLUMENFELD, COFFTN, NORMAN PARKTNSON, VERNTER, ARMSTRONG-JONES,
RAWLINGS, RUTLEDGE, HENRY CLARKE, BOUCHE, PENN, HONEYMAN, ANTHONY DENNEY, STEMP 
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ormance. It has a full size inn€r alass door which
,akes all the guesswork out of cooking. Moreover. the oven is autc
natically floodlit when the outer door is orn so that you really mn see
vhat's cookingl Automatic oven control. Extra large oven<lear cook-
ng space 15"w.xl3-d.x16"h. Automatic simmeriry controls on grill boile!
Lnd 2 boilins plates. Eold-dosn hob cover formsuseful table top. Aveil-
rble on wheets lor e6y cleanlns mt- extra. Oilv f51.10.0
\IIAACIIYE H,P, IERMS AYAILABLE
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* Yes, it is rather exciting news

LX UltDEr BUIr

6, the tunic or H-line -
longline iockets over the
norrowest pencil or pipe
skirts - in morigold, the
colour of outumn '55. 7,

Borboro Goolen

10, Antony
Armslron g -J ones's

"send up"
phologrophs were o

refreshing chonge
from stylised shoots,

]957. ll, Penn's
portroit of Americo's
top models. 12, porly

hols were
wonderlully

glomorous: Dior's
mop hot of

stroightened block
osrrich feothers, I957

l, used to skirts thot brushed the onkles,
women bolked ot Dior's new lengrh - o

shocking sixleen inches {rom the ground,
1953.2, the Filties foce: eyes become
"doe-eyes" with flicks ol block eyeliner
on the outer cornersi lips were hord,
bright ond meticulously outlined;
eyebrows dork ond perfectly orched.
3, heods were smoll, with hoir swepl
bock in so{t curls ond neorly olwoys
hidden beneoth hots.
Here, the 1950 version ol
the poge-boy. 4, reversing
the lriongle ol the "New
Look": Dior's big sleeves,
pencil skirt ond
ubiquitous cigorelle,
1950. 5, for the first time
models enioyed stor
stolus: Fillies supermodel,
Fiono Compbell-Wolter

xPs"'l' !
aa

-::. :
:.i=!
*w

#,t+e
.fS

TOP

r0Dtt5

." . :,



8, Hordy Amies's crinoline in mushroom
solin ond tulle; "his clothes ore os

debonoir os his looks, ond os confident
os his chorocter", I953. 9, Rochos's

trumpet skirt: o {ringed velvet sheoth
fitting tightly over the thighs bursts into

o fishtoil of pleoted toffero, 1950

our-rcl-the-clock heels

ll,,,l lrciglrt rli'1rt,rrds n()\! )uore on lrcrsonal tastc

tilrL r)1r tirtt' ol' (lii\' oI' tlcqrIr' of' dressCrlncss.

flr,nrqlr piri l'itrr')rot'1. kcr'yr to tlrcir lrrte clrr'1rlri<'c,

1,r", r ]r,,r,l\ rrrr' ( itlrrrlrlc ol' nt u 1'orrtriitl

tIttItIl

I3, with Poris dictoting
new lines eoch seoson,
the only woy to stoy
foshionoble for more thon
o yeor wos lo weor Chonel
Here, her unmistokoble
cordigon suit: block ond white
check tweed over o block iersey
blouse, I958..l4, Poris trends hit
the high slreel: velvet cope sleeves
on o slim velvet dress, by Julion Rose

ot Horrods,]95I.
15, billowing, tent-shoped evening
coot in brilliont-green poper loffelo by
Sponish coulurier, Pertegoz, 1954. l6
drilting in o gondolo...":

rlriftlllt

l)",,r u,r,r,',,,..,..,

*
'e.a

sighlseeing suit in powder-blue
knitted silk, ond o gondolier's hot,
photogrophed by Henry Clorke, 1956.

17, block sotin evening shoe with
o lrighteningly slender three-inch
heel, 1954. 19, Bolenciogo's sculpturol
designs were lhe mosl dromotic
o{ rhe decode. Here, the oeroted lines
ol his tof{eto pumpkin skirt, 1950.
Hols were slill on essentiol porl of
the look, ronging from bock-tilted
loques ond flowerpot hots to huge
corlwheels ond strow sou'westers: 18,

stiff-brimmed, white-stitched velvet
hot with brown bows; 20, "Trilling
hots... the smoll, whole dillerence" -
Sodler's Wells soloist, Anyo Linden, in

o turquoise velvet Velosquez hot
by Vernier; 22, Dior's flol tweed
lurbon, "swothed ond droped os
deltly os o soilor-tied knot".2I, "We
believe in on independent foshion lor
the young, ovoiding the doisies in the
hoir ol the'You're-only-young-once'
school on lhe one hond, ond borely
converled school uni{orms on lhe
other." The lounch of Young ldeos in
1953 cotered lor o growing teenoge
morkel. 23, Hortnell celebroted the
Coronolion with o collection of gold
ond while evening dresses, 1953
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The populority ol cosuol "ol home" clolhes mode ieons o stople port ol young wordrobes. 1, "lovely lozing"
in summer ieons, photogrophed by Penn, 1952. 2, cvt-oll towelling ieons ond grey cotlon iocket, 1953. 3, trovelling
denim, overchecked in white with o striped wool iumper, photogrophed on lhe lerroce of the Modern Art Gollery
in Dubrovnik, 1955. 4, eleclric shovers were o novelty, cloiming to leove legs ond underorms "petol-solr", 1956
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Ibundation belt ? \\'e knou

that all belts rnust control and

cosset the 6gr:rc: that they

rnrrst l--e lissom and light and

fit perfectly: but a loung belt

should have something be-

sides-a gaiet1,, a brilliance
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5, fitting the
foundotion to the
foshion: leenoge

pontie-belts in bright
owning slripes.
6, Lefoucheur's

corselette designed
', Ior Dior's
I monnequins,1953.

' 7, exercising lor mole
opprovol,1950. 8, the

'1954 Gentle Look
.1llr \

€'\(tl'('lse
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1'nt ktnn,... tud if .irrrr.r i.;l'l, /lul .rltrtrld itflrctce

\'ot lt) .tlJrl exertitir.q. --l nttt.r tpintol ctn ptl t

t,l-,,,L tl,tin of exeri.tt.r in ttn/itn n,licl un git e .t'ttr

nol ort/\ ,t yl-,ttle st/ r,f tttn, t/itttetsi,ttts, htl rlso ntke

torr ltL/ tt,,,rderfi/h ,rlrrL rrd a,e//. Io sldrt...

7

\
,t///

7
i

{E

^C,
s

8

Jsi&a*..+.*,{*r- l iir$drciiil;;trif.i, : .



9, in 1955, Vogue slill loved the sun, odvising
reoders lo "moke sure you weor lhe some

coslume throughout your sunbothing so thot
you don't get left with strop morks"

Mun,, I'ue flipped ! *
.l0, 

sleeved swimsuit
in block jersey with gilt
hooks ond eyes, 1953.

Il, "zony, sporkling,
obsolutely hep cots":
Anlony Armsfrong-
Jones's porty picture
of Dior's silk sheoth
with o f ull loce skirt,
I959. 12, the
orchetypol
Fi{ti es

leenoger,

9 ^al
.t

'\

le
I

h:*
')

gfs ra

She's eighteen, arrrl 'hc rho,rsls rt'll,rrr
trorrrlr. ltccltr,e .onteh,rr onc alrrat,

sclrl5 to crrd rrp sittirrg
orr lhr lloor ir) lllr roor!)^ rvhat rritlr

llr gas rirrg irnrl th,: grarrroplion,t

l,r,ing tlrcr,. alrcadr.,
llr, r, rill lrr' .pirghctti arrrl 'ncokc."

I Ir.r trorrs|r, lrr| ol Str( ( t \-eh'{ t
l;rlrerl(1 1,, rr ziIp at 1]rt rnkle."

lo ir lurrrrrlrlrrrrtrl rrt lltr. rriritt. \\ illr thern
ir lrlack.jr.r'r.r lilorrsr. lrrrttonr:tl lith jr:t.

'I torr'ers Irr { lr,.rlrr. !() 1.i,. : })lorr.( t5 I ls.
lila,k 1rurrr1,. !l 9,. ()rl. \ll ar. -Sirrpson

photogrophed by Anf hony
Denney, 1952. 13,'1953

evening moke-up for the
busy beouty. Time: 19 minutes,
20 seconds. 14, 1953

morning moke-up. Time:
I minule, 56 seconds. 15, Mrs
Roy Boulting ond her

sons slriding oul in their new spring our{irs, 1955. 16,

"For exlro heolth ond beouty, conosto enthus-
iosls ore ploying oul o{ doors lhis summer";
big, blue-green sunglosses ond the essenliol
cigorelle holder, 1950. 17, octress Millicent
Mortin, "cross-eyed ond feother-broined",
in o soulfl6-shoped block leother wig hot, 1959
18, Monguin's ofternoon dress with "minimised bodice,
shoulder-bonds, ond front-thrown {ullness,1955. 19, the veiled
{oce - "one o{ the biggest beoutifiers we know"; eyes ond
lips were heovily outlined to show through, 1956

@
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'1, Richord Burlon ond Cloire Bloom reheorsing Homlet ot the Old Vic
under the wotchful eye ol Michoel Bentholl, 1953.2, Brigitte Bordot, the
"lotesl, youngest ond prettiest French girl in British films", I955. 3, Mike
Todd, 1957. 4, Koy Kendoll ,1952.5, Jeon Seberg, 1957. 6, Morlon
Brondo, "Hollywood's pet eorthquoke, unpredicloble, octively

unconvenlionol", 1953. 7, Groce
Kelly, 1956. 8, Louren Bocoll, "tiger-
lody of the uncoged eyes ond low
throoty growl." 9, Tennessee

Willioms. 1952. 10, "piquont
beouty" Joon Collins, I951.

ll, Jomes Deon, "the brooding boy
who hos lived on os the off-beot
generolion's hero, long ofter
his ollegoricol deorh". 12, The
Goons, 1958. 13, Kingsley Amis,
"one o{ lhe new group of proudly
provinciol novelists", I955.
l4, "Giotto-foced underwoler
explorer", Jocques Cousleou, I957

t2

I5, Shelogh
Deloney, oulhor ol
A Toste ol Honey,
1959. I5, lvy
Compton- Burnett,
195.l. I7, rribute
to Dylon Thomos,
'1954. 18, Evelyn

Wough, "mon
ol letters, mon
ol wroth", 1952

I
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19, Leslie Coron in Gigi,1956.
20, Normon Porkinson in
1953, with, clockwise lrom bottom
rght: Ruth Trouncer, Potricio Owens,
Jill Bennelt, Yvonne Furneoux, Zeno
Wolker, Hozel Penworden, Virginio
McKenno, Elizobeth Henson,

Potricio McCorron, Josephine Griffin.21, Michoel Redgrove with Vonesso Redgrove, 1959.22, Lourence
Olivier, Morilyn Monroe ond Terence Rottigon, "the wholly improboble trinity" workin g on The Prince ond
lhe Showgirl,1956.23, wrilers, octors ond directors from the English Stoge Compony ot the Royol Courr, 1958.
24, in memoriom: Colette, 1957.25, film director, John Huston, lgi2.26,Trumon Copote,

YOGUE'S SPOTTIGHT "n
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Mr ond Mrs Poul Bowles,
the Hon Dovid Herbert
ond lriends in Tongier,
1950. 27, Fronk Sinotro,
"the imperishoble chormer
with the crumpled, urchin
loce," I959. 28, Eortho Kitt,
"the girl who moves like
o penknife." 29, Yves 5t
Lourenl, "on whom the Dior
montle lolls", 1958.
30, Morio Collos
"discom{ited the sopronos'
union by becoming
ten inches thinner thon
the ogreed meon".3l,
"Two Lords ol iozz": Louis
Armslrong ond Duke Ellington
32, sculptor Eduordo Poolozzi,
1953. 33, Elvis Presley, I959
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After the hord times of the Forties, o new order ond woy of lile were herolded by the Festivol of
Britoin in l95I ond the new Queen in 1952. 1, the Rt Hon Sir Winston Churchill KG OM CH MB ond
3, Lody Churchill GBE in their Coronotion robes. 2, sculplure by Borboro Hepworth. 4, Vogue

feotures editor, Clorisso Churchill, loter wile of Anthony Eden, 1950. 5, moids of honour to The

Queen ot lhe Coronolion in 1953, lrom lefl: Lody Anne Coke, Lody Jone Heolhcole-Drummond-

Willoughby, Lody Rosemory Spencer-Churchill, Lody Moyro Homilton ond Lody Jone Vone-

Tempest-Stewort. 6, Princess Morgoret, photogrophed on her lwenly-{irst birthdoy ot Bolmorol,
1951. 7, Princess Elizobeth with Princess Anne, ond 8, with Prince Chorles in 1950. 9, the Coronotion
ot Westminster Abbey, 1953: "The momenl of Homoge. ln the foreground The Queen enthroned, in

the bockground the crowded Peers' Gollery in lhe South Tronsept." 10, fobric designed by Grohom
Sutherlond. lI, "the trend is lor everything thot wos once o fixture to become moveoble. New
instonce - this Ekco TV." The Festivol of Britoin - "on illustrolion of the Stole's potentiol os polron
of the Arts", 1951: 12, Henry Moore;
13, Edword Bowden, with his design {or
the greot murol; 14, the Gothic Tower,

one of lwo designed by John Piper ond

Osbert Loncoster. l5, "gronite-foced
Bowoler House - ils sevenleen-floor
High Tower mokes it London's tollest
olfice building",1959. "Modern" style

ol home ond obrood: 16 ond 19, Mr
ond Mrs Roymond Loewy's New York

oportmenl: "Joponese-inspired. . .

most revolutionory is the hondling ol
spoce - colour, lexlure ond lighl oll
combine to give it o unique, 'flooting'
quolity", 1955i 17, o "Conremporory"
bedroom, 1958. 18, "Osbert Loncoster
imogines the opproved House &
Gorden Christmos",l958. 20, Lucien

Freud's portroit o{ his wife Coroline,
Girl in bed

5
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THIRTY YEARS
OF MACIC.

CREATIO
ANTHOLOGICAL EXHIBITION FROM 1960 TO 1990. ACCADEMIA VALENTINO - ROME - FRIDAY 7th JUNE - SUNDAY 3rd NOVEMBER 1991

IMACES.
PHOTOGRAPHS AND ILLUSTRATIONS. MUSEI CAPITOLINI - ROME - THURSDAY 6th JUNE - SUNDAY 28th JULY 1991.

VALEI\TINO.
A FILM BY FREDERIC MITTERAND. WORLE PREMIERE. MUSEI CAPITOLINI . ROME . THURSDAY 6th JUNE 1991.
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\(xlt ti 1960-1969

B
ritain envied the US in the
Fifties; by the mid-Sixties, the
US returned the compliment to
such an extent that the two
cultures seemed temporarily to

merge (helped immeasurably by cheap
transatlantic air travel. rock music and
films). For a time the London Youth-
quake was the big noise in Marshall
Mcluhan's Global Village. Vogue wrote: "Britain is the society
that had done it all, and relinquished it all - only to lead the world
again." The Beatles' wit, the attractive perversity of the Rolling
Stones, Vidal Sassoon's haircuts, Mary Quant's minis and
outrageous make-up were nonpareill British theatre, British
actors and models set the standard. The world's tycoons came to
Savile Row for their suits and to Blades, the psychedelic haber-
dasher, for laid-back dinner-jacket substitutes. The Rolls-Royce.
the Range Rover, the English secretary were the supreme status
symbols; an E-tvpe Jag or a Morgan and
Jacqueline Bisset were the things to have
in Malibu. Britain exported allof these trnd
David Hockney, too. The Queen still
looked like her stamps; we boasted about
the Brain Drain. Unfortunately we de-
cided to celebrate by changing the skyline
of London with pseudo-American tower
blocks in inferior materials. Nikolaus
Pevsner wrote archly for Vogue, observing
that the new buildings were "perhaps not
so very original - but then why should
office buildings for anonymous staffs be all
that original?" For the entire youthful pop-
ulation of the Common Market - to which
Britain, being very pleased with itself, felt
rather superior - Carnaby Street, every
shop infested with Union Jacks, was /re
tourist attraction. A grateful government
awarded the OBE to each Beatle.
Throughout the Sixties the aim was to shock - "England is complacent
and the young. . . desire to hear breaking glass." Pete and Dud's satire
went far Beyond the Fringe of the British lsles; Vogue whispered ir

propos ofthe Profumo scandal: "they serve. . . a soup called Cliveden at
a club called the Establishment"; it congratulated the infant Private Eye
(which was read anxiously by politicians and the City) for "opening out
the hundreds of little lies in our society". (John Le Carr6's cynical
"thinking man's spies" were obviously drawn from life.) Public
exposure of hypocrisy and worse in high places opened the way for
Harold Wilson's Labour government and gave additional impetus to
"meritocracy" and the cult ofclasslessness. Terence Stamp took a set of
rooms in Albany. Tiemendous kudos was attached to opening a
boutique. The new aristocracy - models and photographers, their status
celebrated by Antonioni in Blow Up, and pop
singers - was confident to the point of arrogance.
John Lennon addressed the audience at the
Royal Variety Show: "The people in the cheap
seats can clap, the rest of you rattle your
jewellery." Elizabeth Thylor and Richard Burton
were more famous than The Queen (and the
Beatles were more famous than God).
To be photographed by David Bailey in Vogue

conferred "grooviness" on anything. The new
Mini - "British to the back wheels, it belongs to
the age of colour television and men on the
moon" - was piled up by the dozen around
"The Shrimp". Used almost as a prop, Jean
Shrimpton lent credibility to anyone such as

George Weidenfeld or the director of Sotheby's,
or Cecil Beaton who had the misfortune to be

over thirty. The Sixties male ideal was the edgy, supercharged diabolic
boy, a package of complex corruption, like David Hemmings, or
hypnotic force, like Mick Jagger. with his "bizarre, strange anti-charm".
The ideal Chelsea bird signalled her wide-eyed, false incomprehension
with absurdly long false eyelashes and took the Pill. Vogue approved of

the new Mrs George Harrison, Patti Boyd,
picturing her At Home in ethnic abundance.
"Debs have acquired cockney overtones,"
Vogae reassured mothers, who also worried
about the fad diets and meal substitutes to
which their daughters resorted, trying to look
- as well as sound - like Twiggy. "whose
natural advantages include a cockney accent.
a limited vocabulary and a very sweet nature.
She is seventeen-and-a-half." Before long.
grown women were wearing "fab gear",
attempting knock-kneed childish postures,
their toes turned in. in little flat shoes. The
Queen's own skirts, while not micro, were an
unprecedented exposure of the royal knees.
"The romantic, freewheeling, alternative life-
style which Rock has unleashed. . . the power-
ful amplifier becomes the folk instrument of the
nuclear blues. Rock has made a community of
its audience," pronounced Vogue. Upper-class
hippies (the Ormsby-Gores and their organ-
ically named children were the cynosure)
gathered around the tarot cards at communes in
Wales and in the drawing-rooms of Haute
Bohemia off the King's Road. Christopher
("Show me the salon that doesn't boast a

hookah" ) Gibbs contributed Yogue's equivalent
of the International Tintes, in a style suggesting
more than a whiff of "the fragrant winds wafting
from Haight/Ashbury". When Vcrgue asked

Jonathan Miller to write
about LSD, he pontifi-
cated. "there are no
chemical routes to Para-

dise. . . pot gets me no
further than vertigo."
The Third World was

very stylish for mind-
expanding travel as long
as it was uncomfortable
enough to qualify as

work. Barbados. Sar-

dinia - the Aga Khan
invented the Costa
Smeralda for the new
j"t set - Ibiza or
Morocco were where to
bump into Anita Pallen-
berg or Marisa Ber-
ensen. Indian jewellery
and a kaftan could take

you anywhere, including Society weddings at St Margaret's.
Westminster; Annabel's kept up standards by requiring ties.

Publishing its first horoscope in 1964, Vogue ran features about
witchcraft cults and ESP, ancient Egyptian religions and psychic
research, with photographs of aura goggles. Harold Acton wrote
on reincarnation. Stevie Smith and John Wain wrote on poetry,
Alberto Moravia interviewed Fellini, Laurie Lee wrote about sex,

John Gross about television, Germaine Greer about feminism.
Roy Strong wrote The Face of Christ. Quentin Crewe summed up
the restaurants of the day: "Someone mutters 'spaghetti-alle-
ongole-Apicella-Sambuca-Mario-quarry-tiles' like a witches'
spell, and, lo, there is a new trat." I

l, Dovid Boiley.
2, Jeon Shrimpton
in o norrow block

dress,1962.
3, "She is on X-roy,

not o piclure,"
Twiggy, 1957.

4, Cordin's
slor chromium

collor, 1968.

5, Iilm direcror
Frederico Fellini

with Vogue model
in Simonello's
evening cool

*
G
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DAVID BAILEY WILLIAM BELL, HENRY CLARKE, DUFFY PETER KNAPB NORMAN PARKINSON, MAURICE PASCAL, PETER RAND, RONALD TRAEGER, CLAUDE VIRGIN
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Spoce oge loshion.. .

1, Courriges's
foshion odvenlurer
in felt hood ond ci16
lowel, I954. 2, comel
Nightrider coot ond
dress, ond yoshmok

helmer by Rudi

Gernreich
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Rudi ( lerrrrcich's
l]rave Nern, \\'olld

3, Op orr wool pullover dresses by Soint
Lourenl, 1966.4, Cordin's sculpturol wool coot
ond igloo-shoped helmet trimmed with white fox,
1966.5, Chloe's bockless bikini of yellow plostic
discs, 1966. 6, Poco Robonne's plostic choinmoil

dress,1956.7, the Le{t Bonk or "beot" look, Soint Lourent,s lost
collection for Dior: "pole zombie loces; leother suits ond
cools... block endl essly", 1950. 8, Soint Lourent's sheer orgonzo

shifts striped with silver sequins, 1966.9, Courreges's
moon-girl: silver sequin hipsters, white foille coot ond
boots, 1964. I0, British couture, 1962. From the beginning
of the Sixties Britoin emerged os o foshion leoder
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'll, "cool, infollible white, o noturol lor the luxury look
obrood": oceon-going, three-tiered evening dress in

white sotin by Suson Smoll, 1960. 
.l2, 

Sixties
oerodynomics: flying suil in "f ree-lolling blozer stripes"
with o scorlel spirolled potent belt, morbled boots ond

goggles, I969. 13, block seven-eighths coot over o slim block ond white
spolted dress, photogrophed by Porkinson ot Chisnoll Holl Colliery neor
Wigon, 1960. 14, lhe new bikini: o tiny pink cire bro
over pink shorts, 1969. 15, Emmonuelle Khonh's
feminin e shopes ond curvy, little suits were copied

everywhere. Here, white royon piqu6 suit
edged with red, ond white piqu6 petol

bonnet, 1964

I
0

I
I

-i
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17

Soinl Lourenl's block ond white
geomelric shilts spowned o generolion
of monochrome loshion: 16, bold print
holter, photogrophed by Helmut
Newlon, 1965.17, "...o11 I con beor to
weor in lhe evening is my crepe

iumpsuit": Foole & TuIfin's oll-in-one
holter, summer-flower colours on white,
1965. 18, coulure kofton: Modome Grirs's
brocode poncho ond iersey ponts,1964
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l, soft, squore-toed kid shoes with triple tongues,
silver buckles ond new slonting heeis, 1968. 2,in1967
the mini shronk so much it become shorts. Here,
Twiggy in loilored shonlung silk shorts with o
monogrqmmed, open-neck shirt. 3, shodes o{ the
future: gilt-edged pyromid glosses, spotted lens

100
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5

glosses, reclongulor glosses with
mirror checked lens ond white-' fromed windshield glosses, 1967.

4, looking ot her world through rose-- coloured spectocles: Jeon Shrimpton
in John Botes's crepe slip with
swinging silk lossels, 1968. 5, Mory
Quont designed her new moke-up
oround the needs of lwenly-two top
models, 1966.6, the crochet "skimp
top" with o scooped ond scolloped
neckline, doisy iewellery ond oulsize
sunglosses, 1965. Romontic, ethnic
clolhes were o reoclion to the plostic
Iuturism of the mid-Sixties. 7, "on
gusts of bololoiko music from lhe
Bolkons, from hurdy-gurdy gypsy
comps in Vorno ond the Ukroine": lhe

ietset peosont in o Yugoslovion loce
ond linen dress embroidered in red
silk with flowered hem, 1958. 8, Nino
Ricci's Lotin Americon flomenco
ruflles under o slrow hot ond scorf,
1968
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9, Richord Burton ond Elizobeth Toylor ot Soint-Jeon-Cop-
Ferrol: "f om iust o brood, but Richord is o greot aclor,,, 1967.
10, Princess Anne, 1969. lli Mrs Dovid Bruce, wife of the US
ombossodor, 196I. 12, Edno O'Brien, 1968. 13, Groce
Coddingron morries Michoel Chow, 1959. 14, Lord Horlech wirh
three oI his children: Alice, Froncis ond Victorio, 1969.
15, Geroldine ond Soroh Hormswodh, doughters of the Hon
Vere ond Mrs "Bubbles" Hormsworth, 1959. 16, Princess Lee
Rodziwill, Jocqueline Kennedy's sister, l960. 17, Dennis ond John
Myers with Moudie Jomes ond lriend in Christopher Gibbs,s
flot, 1968. 18, Morguerire Littmon, vogue conlributor, 1968. 19, Lord snowdon with corl roms,
Robed Honcock ond John Pound, preporing for rhe lnvestiture ol the Prince ol Woles, 1959.
20, Chorlotte Rompling "looking like o Lichrenstein", 1968.21, Brion Jones with the Hon Toro Browne,
1966.22, Joon sutherlond, 1962.23, Noiil coword, Lody Diono cooper ond cecil Beoron, 1969
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I, John Lennon "the rhphm guilor Beotle... the oldest ond
lhe brighlesl," 1964.2, "violence d lo mode": Arthur Penn

directed ond Worren Beotty produced ond storred in the
"unprecedenled success" Bonnie and Clyde: "People hove

5 fointed in their hundreds ond broken oll ottendonce
rccotdsi' 1967.3, od deoler John Kosmin wos renowned for

"His tenocity, his discriminotion ond his obiliry to pick o winner out of o
crop of unknowns... he wos one ol the first to recognise Hockney's
polenliol," 1964.4, Morsholl McLuhon, medio philosopher, 1966.
5, Andrew Oldhom, monoger of Morionne Foirhlull ond ioint monoger
ol rhe Rolling Slones: "Pop music is roking fie ploce of religion ond
porents hod befier stort reolising at,' 1965. 6, Mick Jogger os foshion
prop by Boiley,1955.7, Terence Stomp: "He hongs on oudience out on o
sentence, pegs them with o geslure, blows them obout in his breofiless
switches ol mood ond occent i 1966.8, Colilornion dreom: Jim
Morrison ol rhe Doorc.9, Peler Bloke, "whose concern with populor
culture is no offeclolion", I965. I0, "Gollic beovJaidt Jeon-Poul
Belmondo," 1961. ll, Jomes Bond's olterego, lon Fleming, in 1953,ll

F

12, Edword Lucie-Smith chose
The lmpocr-Mokerc in British
pointing: lrom left, Dovid Hockney;
lon Slephenson; John Howlin ond
Howord Hodgkin,1963. 13, "zony
individuqls" Jonqthon Miller, Peter
Cook, Dudley Moore ond Alon
Bennetl on their woy to the
Edinburgh Festivol wirh
Beyond the Fringe,l960



14, Tom Wolle: "the new
Wild Mon of Americon
literoture", 1966. 15, Pofii
Boyd, Mrs George

, Horrison, ol home,
I "moking o bomboo

. curloin lo be pointed oll
colours of lhe speclrum",
ond l5, "lhe silling-room.
'lfs not like this oiylnor"
becouse we chonge lhe
Iurnilure obout olmosl

,j:
i.,

.(-.

-', every week'j'1968.
17, Fronk Uoyd Wright's
"delective moslerpiece",
lhe Guggenheim Museum,

23 housing the ort collection
of the lote Solomon

Guggenheim, 1950. I8, the US povilion ot Expo ,57, 
<i vosr,

semi-lronsporent, geodesic bubble. I9, ortist Bridget Riley
"lries to express the relotionship between repose ond
dislurbonce, limiring hersell to block ond white ond keeping
herself detoched", I954.20, the President,s poloce ond
privote chopel in Brosilio, designed by Oscor Niemeyer,
1960.A, orchitects Peter ond Alison Smithson,
"photogrophed ogoinst port of their highly proised
Economist complex in St Jomes's", 1969. 22, Eduordo
Poolozzi: "For me the doy of the ortist struggling with his
bore honds is finished", 1957.23, "The Adventure of
Building: still unlinished, Austrolio's fonlostic new opero
house ot Sydney Horbour is shoped in shell forms, rother like
o vosl oronge cut in holl ond then in quorters,,,1967.24,
Solvodor Doli,1969.25, retrospective look ot Fernond L6ger,
by Alexonder Libermon, 1960.26,Modome Vionnet,s solon,
designed by Jeon Michel Fronk: "o perfect exomple ol rhe
modern style, os elegont todoy os it wos chic in1928,,,1967
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BORN IN THE 70so o o

ANDONWARDS

INTO THE 90s...
Streetwi se London

shoppers head north

from Bond Street station

and disappear up a

narrow alley off Oxlord

Street. A signpost

points the way to

London's most exclusive

shoppirg experience:

ST CHRISTOPHER'S PLACE

exciring buz rhor lill,1ilii,,'J fri':l;LiH:'I:;,
you don't find ;l[l'r''i."ilX'u',1X,i,1"*,nn.,

onywhere else in il'[,[]k'.rf.t 31,,..liI;i::l

london... lr:f'il1,*,fl:ili,'1i;ltl,liil
lrcil-.Lewin as onc of the most influential

clesigne rs in Lonckrn. she is

fr*,i#:
,il
.t

i

Iuckctl awav in pluttv cobblccl strcets of olcl-rvorld buildings
L," .,,-. ,rf ,i,. naruar, itntl rnost dircclional namcs itr

I faslri,,n toda1. -l'hcy incluclc Mulbcrry. Whistles. Nicolc
Farhi ancl Jigsaw plus .lane and Dacla. The C'hanging Roonr.
Laurencc Tang, Bocly C'ontact ancl Europe. ri'hich have clttthes
covering all nr-rances of style. rvhile Graduate ancl -l-. Burrows offcr
thc best in casual mcns\\'ear. For hair ancl bcauty products arc.l. F.

I-azarti-eue, Yvcs Rochcr ancl Toni & Ciuy Acadcmy. 'l'he livcl1' mir
of speciality shops ancl rcstaurants rcflccts thc diversitl'and
cclccticism o1'contcmporarv style and tastc: gourmancls arc offcrcrl
a choice fr-onr Japancsc clclicacics at F-oku ancl Masako, to
traditional Thai. Frcnch an(l Italian. A ncw Parisian-stvlc hrasseric
wiil bc opening on Barrett Strect this summcr.
Lucille Lewin, owncr of WIIISTLES. was an early exponent of
indcpcndence lrom selfconscior,rs designcr-label brancling, and
I'eels a special al'lcction for the street. Thc recently cxpanded
Whistlcs flagship store in St Christophcr's Place bcst
exemplifies the look that Lucille wants to achicvc: Iight ancl a

sense of freedom irre capturccl in thc relaxctl clcgancc of lter
ricsisns. Thc flclgian design
tcam, Annc Kegels ancl

I. r Martine Hillcn of ANVERS.
11 nOS 0n ch.sc this locari.n for thcrr

,.\ ,a
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55h's o cute street. I like rhe foc thor itt only open to pedesilrions ond

I loue fte loponese restourunt close W. . .)) Myr.nedepremonvi,e

o
oc
fr
!-o
=o{
6zdelighted to have fulfilled her early ambition.

colours and beautifully soft, textured fabrics are combined
with seemingly effortless flair to create a look that is feminine

and dateless. The timeless quality of PADDY CAMPBELUs
designs is recognisable in sharp linen suits and the indispensable
little black dress. One of the first designers to recognize the potential
of St Christopher's Place, she fell in love with an abandoned tea
warehouse in Gee's Court: "I had to have this building. We had to
completely rebuild it, but the hard work was worthwhile. It's a lovely place
to work."
Roger Saul, managing director of MULBERRY, agrees. "This is the
flagship store for over thirty stores worldwide. It has a vital role to play in
projecting a strong identity for Mulberry." Cleverly combining classic
country style with up-to-the-minute contemporary fashion, Roger Saul has
invented a look that is distinctively British and yet completely
cosmopolitan. Mulberry will soon be adding quality home furnishings to
its catalogue of fine design. ROBERT CLERGERIE is a footwear
designer par excellence. His love affair with shoes flourished under the
tutelage of Charles Jourdan in the early seventies. Since branching out on
his own, his distinctive style has produced a collection of ineffable chic
which is light-hearted but never gimmicky. Clergerie has only one shop
in the UK, which is the showcase for his designs in this country.
MYRENE DE PREMONVILLE, the Parisian designer known for
her sometimes quirky, always intelligent, clothes, is the latest
newcomer to the block. Her designs are expertly cut and are

dictated by the gaps she finds in her own wardrobe. Myrdne is
hoping more of her continental confrdres will join her in St

Christopher's Place.
Carole Denford, owner of THE HAI SHOP, sought out a

fashionable milieu for her gorgeous assortment of hats
',. from milliners such as Stephen Jones, Sandra Phillipps

r. the likes of Pavarotti, Kylie Minogue and Koo

r,'J 
_-:v

Stark. Famous customers also flock to BUCKLE

t I

*"?/"f 
zo;n"E

;\,
MY SHOE, where Nick Rayne has practised his
expertise on aZ-r..-!<

,<

hitherto neg-
lected area of
footwear - shoes

SSlrwosmy
foYourite street

ond lwonted my

first shop m

bg here. ..
))

'-tj'

Nicole Forhi

flowers is instantly apparent on
entering her shop: fragrant, colourful blooms and shrubs burst out of every
imaginable container to create a scene of delightful but ordered anarchy. St
Christopher's Place has proved to be an ideal launch pad for her individual
style. "It has really come into its own, nurturing home grown designers and
bringing in outside talent of a very high calibre," she says.

o An invitation to Vogue readers
Vogue readers are exclusively invited to shop in style in St Christopher's Place
on June 19 between 7pm and 9pm. Enjoy a glass of Charles Heidsieck
champagne and celebrate summer style with hot fashion tips from Vogue and
a sneak preview of the new autumn collections. Invitations are 15.00 and are
redeemable for this evening on purchases over $50 in all participating
boutiques. Contact Marie Louise Pumfrey (tel:071-706 4547).
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ROUND
AND

ROUND \VITH

MULBERRY
6, the hondmode Mulberry
picnic homper.7, Roger Soul,
designer ond founder of
Mulberry. 8, o Mulberry
summer.9, o seleclion of co-
vetoble Mulberry luggoge

ln the year Voque celchrales its

I 75th anniversary. Mulherry is

I ..,.o.u,,rg twenry years oI
success. tn spite of being associated
with the design and manufacture of

some of the Nineties most covetable
leather goods and classic clothes,
Mulberry's beginnings were hardly

auspicious. In the early Seventies, Mulberry's
designer and founder, Roger Saul, started

making leather chokers and belts on the kitchen
table of his flat and selling them to boutiques

around London. As business picked up he moved
to an old forge in a back garden near Bath, employing

the skills of local craftsmen and using his father's
extensive knowledge of leather to choose skins and

hides. The idea was to produce a collection of beautifully
made contemporary accessories that combined Roger

Saul's original, slightly eccentric style with the best English
leather and saddlery traditions. The result was Mulberry's

now famous 1975 Hunting, Shooting, Fishing collection: belts,
bags, shoes and luggage that could be worn with anyhing from

country tweeds to the latest fashions and started the look that is

still at the heart of Mulberry's ready-to-wear collection today.
Twentyyears on, Mulberry's achievements are impressive: accessory

collections that constantly set new standards for design and finish,
numerous export awards including the prestigious Queen's Award of

Export, classic English clothing and toiletry collections, shops in the
fashion capitals of Europe, the Far East and Canada, the move in 1989 to a

huge new factory in Chilcompton and, this year, the launch of a'new
country-house collection: Mulberry at Home. But perhaps Mulberry's
greatest achievement is the fact that due to the company's uncompromising
devotion to quality and craftsmanship, there are Mulberry leather goods and
clothes all over the world that have transcended their roles as fashion

accessories and become well-loved old friends.

3, the Mulberry hero!
4, o seleclion ol lhe
men's grooming re-
quisites. 5, oulumn
collection 1989

I, summer colleclion, I989.2,
the essenfiol Mulberry plon-
ner which is now ovoiloble
wilh iis own softwore system
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.rrl Sander . u.
rlykiel . Montana .1,

.e & Gabbana . Emilio Puc
,tny . Romeo Gigli . Max Mara
,rada . Patricia Underwood
rsper Conran 'mut Lang . D
Gn Silk . Ka ,e Hamnett .
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anco Ferre . Gc
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Lang ' Donna Karan .
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.cons . Alaia . Sonia Rykiel
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s Liarcons . Atala
Mugler . Byblos
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lobert Lee Morris',aran 
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. Jil Sander
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Y . Go Silk
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SNOWDOhI',S ii,\lt I i' ai ,

Potrick Demorchelier

Thank you, Liz and all of British Vogue for being

suclr an lnspirational leader in Fashion and such a

great supporter of mod.ernity, energy and elegance.

We think you are ail terrific.

Love to everybody for at least another 75O years!
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T
he Seventies were the hungovcr Mondav. the day of reckoning
after the long weekenrl (that was thc- Si.xties. that rvas). Militant
trade unions demanded more monevt racial ntinoritics, uonren,
homosexuals dernanded more rightsl ecologists, assessing the
damage of a devil-ntay-carc approach to rvorlcl resources.

pressed the panic buttolt. Togrrc treatccl Futurc Shock as a realitv
through the whole troubled clecade. solicitins the views of Santucl
Beckett. Peter Medau,ar. Karl Popper, Arthur Koestlcr. Joan Baez.
Kurt Vonnegut. Arthur Schlesinger, Germaine Grcer. Anthonv
Burgess and Groucho Marx.
"Decimalisation". ostcnsibl) to prepare us for e ntrv into thc Cornmon
Market. didn't disguisc a terrifi ing pe riod of inflation thc pouncl of
1970 was worth 35p in 1979.'I-he miners'strike mcanr "rhree-dav
weeks" as industrv and husiness shut clown to conserve fucl. and
households Iivecl bv cancllelight. Priccs rose we ek by u,e ek. causins
panic-buying and hoarding. Excitable people likened rhe crisis to
Berlin in the Thirties.
Terrorism became an international freemasonrv as the Baader-
Meinhof and the PLO cooperated in arms and intelliscnce with the
IRA. whose murderous bombing cantpaigns were bloodt und
unnervingly random. E.very prospenrus busincssrnan fcarcd hijacking
or kidnapping.
lt is no surprise that self-sufli-
ciencv - a solar-powered small-
holding of one's own - was the
popular davdream. Although
Togrre carried plenty on recyc-
ling. wilctlife preserv;rtion ancl
ecologv, readers with pinched
household budgets had more
than a general interest in con-
servation. Arabella Boxer
gave recipes for beans and
"wholefbocls"; lentils became
synonymous with virtue; scrub-
bed-pinc kitchens front Habitat

l, dogsroorh check suit,
by Bus Stop, 1973.2, ploid coot
with whire belr, by Alonnoh
Tondy, 1970.3, Mick Milligon's
enomel-winged loiry on
o choin of stors,1972

+ $ll7l)
bisexualitv. clivorce. (The .bscssion with relationships charactcristic of
the "Me Decade" was fuelled bv a fashion for candour attention-
seekers were prepared to tell all. celebrities werc expected to. The
spouscs of Jillv Coope r, Kinsslev Amis ct n/ answercd Vogue's question:
What arc They Like lir I_ive With'l) In the Ser,enties. the media clecadc.

celebritl, was on a par with royalty:
the social pa{cs of Vogac show
Elizabeth ?*'lor. Richarcl Burrcln.
Rov Strong. Rudolph Nurcyev and
Peter Sellers - picturecl with The
Queen and the Oueen Mother. who
previouslv would have been shown
surroundcd b,"" courtiers. Lord
Lichfield's fashionable "Afro" hairdo
inspircd Adel Rootstein t<t use hint as
the rrodel for one of her shop-
winclow duntmies. Fur reallv glam-
orous social fcaturcs. Vogac offered
er.'ents like ll-unran Citpote's ball of
the century in New York. or the
pcrfectionist t:ntcrtilinrrents of
Marie-l lilinc dc Rothschild in Parir.
Prince ss Murgarct uith the Te nnants
in Mustique sccnted ntoclest in
cornparison.
Thc traumas of the agc uerc naturallv

irpe. fccl lrv lilnrs.

'1 reliectecl in fashion. Skirts rvent ntini-
midi-ntaxi uith shock. The appctite

saw cverv periocl plundercd *,ith dizzr ing
rapiclitt: bodgsd Art Dcco effects were universal: the Forties
\\'ere briell.r celcbritted bl upswept hair: the Fifties had a short
Iook-in. c()urtesv ol ()reuse . But thcre were thc thousanils of
Lizzie Sidrlals their fashionablv vacant pallor achievecl bv Biba's
livid foundations and nearly-black Iipstick: corrugated hair
unifornrlv hennued. thel wafted about ciltatonicallv in mud-
colourecl u,is1'rs. prcferablv from anticlue-clothes shops. Less
"scnsitive" tr'pes *'histled in the dark rvith shritl ()ptintisnt in paint-
box prinraries clcctric blue. sunshine vellow. bright red - wore
babvish ckrgs and overalls and covere d therrsclves with clreerv
badges (rainbows ancl buttertlies werc particularlv popular
rnotifs). The "Annie Hirlls" uere cqualli. reluctant to srow. up.
ancl wcre proud to scenr confused about evcr\,thing especiallv
gendcr. Hairdressers had a wonderful tinte c.leve lopinu into a

powerful social subculture ther-nselves. Hair. in general. was
considering what to do: for a time women's evebrous disappcared
during the Thirties rctro ancl Pre-Raphaelite phases: rnen

sprouted moustaches or sideboarcls. turnirrg into peacocks ttr navvies.
This "rnultiple aesthetic" ntade for a visuul smorglsborcl: in Wtgrte it
fashion spreacl of Saruh llotln's grainv. rontantic. soft-focus shots nright
be followed bv Helmut Nelrton's glttssv dccadence starring Intan and
Marie FIel'"'in. as if fror,r another planet.
As the decadc wore on. er crvbodl. w.as n-rarching to a ditfere nt drumrner
in ever-increasine zie-zags. As everybodv divicled into tribes. their
clothes advertising ntentbe rship. journalists stumbled over cach other in
the scrum to identifv and classifv cmerging groups. Vogue's Alexander
Walker noticed people had changed from asking "Who Am I'1" tcr
"Where Do I Fit In'1". concludins that their T-shirt rnight offer sonte
suggestionpro rcrr. Dcbate about the social significunce ofstyle reached
its climax when punk arrivcd: a mecliunt n.ith a verv unsubtlc me ssage. it
has enclured (and was naturally co-opted inttr flshion). But there were
two other potcntially overshadowing groups in thc Seventies who
definitely knew who thcv were: the Arabs, super-rich lnrm thc energv
crisis, their style requirernents enriching couturicrs. archrtects. and
interior designers ancl estate agents in London; and thc Japanese, newly
emerging as a powerful cconomic force. I
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glittered with Kilner jars;
there was an epidemic of
brown rice, patchwork and
tatting; alternative-technol-
ogy "how-to" books sold in
their millions. Vogue showed
Jean Shrimpton in her Welsh
hideaway: "She's a girl with-

out frills, looking for her own answers."
Everybody was looking for answers: in the I Ching, handwriting
analysis, biofeedback; in ashrams - all repeatedly discussed in hgue.
They escaped into drugs (Vogue published a pharmacopoeia of
tranquillisers and copious advice on depression), into "open marriage",

COVERS (PAGE ]07) BY CLIVE ARROWSMITH, BAILEY ERIC BOMAN, ALEX CHATELAIN, WILLIE CHRISTIE,
PETER KNAPP, BARRY LATEGAN, NORMAN PARKINSON, TOSCANINI
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L970-1979

Women in the Seventies dipped into o huge
dressing-up box ol looks. . . I, Morie Helvin in on

"exlremely compromising" pleoted mini, plunging
shell-pink showl ond blonde Cleopolro wig, 1976.

2, in Zondro Rhodes's breosl-boring lurquoise
sotin, 1976.3, sporty, high-cut Lycro swimsuils
mode the mosl of othletic figures,1979. Voguein
Chino: 4, ol lhe locomolive Ioclory Dofong, in

chorcool brocode lrousers, by Genny, ond wool
zipped blouson; 5, in Peking's Tion'onmen Squore,
in Chloe's heovy-rib white wool sweoter-dress ond
cool, 1979. 5, less swimsuit, more long, brown legs:

Shuii Toio's loop o[ pleoted iersey, 1976. 7, Kenzo's
unmistokoble summer collons, 1978. 8, Theo
Porler's silk chilfon nomod ol Giireme, Turkey,19Tl.9, Courreges's frog suit:

block vinyl iocket ond shorls, goggles, ond bulloned flipper boots,1970. 10,

hilch-hiking in denim shorts, striped colton blouse ond spotty kipper |ie,1973.
tI, loces were pointed like gypsy corovons. Here, colour lronds ond lendrils on

lngrid Boulting mirror the roses of Soinl Lourenl's scorl, 1970. 12, dondy lweed
lrouser suils, l9n. 13, Soinl Lourenl's poster-point-brighr fox fur ond lombskin

iockels, I971

mwl
sffi

=;

.i
t':

114



ta a, -!1 electric
14, model lmon

Abdulmoiid, "on
impolo of
elegonce",1979.

'15, Soint Lourent's
en{ont du poradis.16,
octress Dominiquo
Sondo in block iersey
Soint Lourent, 

.l974.

.l7, 
oll-Americon shirt,

lrousers ond cop, L.A.

1971. 18, counlry-girl
ginghom smock, {rom
Rosie Nice, Seychelles,
19T1. 19, lssey Miyoke's
scorlet bondeou swimsuit
1977. 20, Normo Komoli's
roller-disco strelch
spondex dress, 1979. 21,

Britt Eklond in o Miss
Belville prinl potchwork
moxi-dress, 1970.22,
shoggy hippy boots ond
woolly clogs, lPn.n,
sunbright trocksuit, lrom
Yellow Colour Promolions
Portugol 1978. 24, Soinr
Lourent's motodor, 

.l979.

25, two-tone leother ond
suede loce-ups with chunky
crepe heel, by A&F, I9n.
26, midnight gorden-
porty dressing, by

Adrion Corlmell,
1979
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Foshion os fonlosy. . . l, porceloin-loced
Petrouchko, pointed by moke-up ortisl
Serge Lulens - Sevenlies eyebrows were
plucked to the finest lines ond lips heovily
glossed, 1970.2, Pierrelle in tulu skirt lrom
Freed, leotord ond tights from The Donce
Cenlre, 1975.3, clolhes lor New Druids:
sheepskin coot with monoslic hood,
by Boutique Furs, ond Aron hooded dress
ond socks, from lrelond House, 1970.

4, Leonord's holo ol shorl, blonde hoir;
colour by Doniel ot leonord,1972.
5, goloctic leolher greot-cool ond Biggles
hol by mosler ol overslolement, Thierry
Mugler; stor brooch lrom Chloe, 1978. ln
1970 clothes become pure decorolion:
6, Bellville Sossoon's hond-pointed wool
crepe cool, ond boots.7, Cochorel's counlry
girls in soft iersey, 1970. 8, Argenlinion
designers Poblo ond Delio's drowing of
Groce Coddington in their botwing-sleeved
silk iersey evening dress, 1972. 9, Soint Lourenl's disco solins: mini-slip
with ruffled chiffon clook ond bright, Ioke iewels, 1978. 10, Mory
McFodden's pleot dress in colfee silk, 1979. II, gleoming block cir6
dinner suil ond rubber roin-kimono, both by Soinl Lourent, 1975,12, the
new tonk-top in Deco-inspired coshmere, from Bollontyn e,1972.13,
Vogue in Turkey: sheer georgette piped ond hemmed in silver, by fheo
Porter, 1971. 14, Fronk Usher's simple tube ol block crepe, 1975
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15, luturisl beouty in Revlon's new
personolised skincore, 1970. I5, doisy
bikini lrom Bibo, gold stilettos by Monolo
Blohnik, body shoped by Vogue's Bikini
Diet: "Fish is the perfect lood lor bikini
people, . . you won't leel hungry. . .

becouse it is sorisfying os well os
heolthy ond pure," 1975.17, illustrotor
Anlonio Lopez drows Sonio Rykie!'s
striped cotton lersey tie-front bro
top ond shorts,1975.18, in 1971

Vogue broke foshion etiquette by
osking "ls Bod Toste o Good
Thing?": "good" bod-toste solin
shods, solin cherry blouse.
Both by Electric Fittings. 19,

"Mood: deliciously idle. Spoce:
belween lhe seo ond sky on the roof
ol the Crone Beoch Hotel" in Jone
Cofilin's silver iersey swimsuil,
Borbodos, 1973.20, in l976,Vogue
wenl lo Russio lor the lirsl lime:
woving the flog before on Azerboiion
propogondo poster in Jop's brushed-
cotton shid ond skid. A, in 1975
Normon Porkinson photogrophed
the Poris couture ot Versoilles. Here,
Jerry Holl in Givenchy's
silk iersey sheoth, loced
with gold-embroidered kid



I ond 2.l, lhe enduring portnership belween Arobello Boxer's writing ond Tesso

Troeger's piclures lor Vogue's {ood poges begon in 1975. Arobello Boxer revived
rhe flogging interesl in British cooking with her new opprooch to heolthy ond
troditionol lood.2, Vogue's innovotive pro{ile, My Doy, sporked off mony
imitotors. 3, dinner o deux Seventies style. 4, Elisobeth Frink ot home, 1977. 5,

exotic locolions hove olwoys been importon I lor Vogue: the Shohytod Ayro Mehr
monument in Persio, 1975.6, New York designer/decorolor Angelo Donghio f inds

escope lrom the horsh reolities ol o steel ond gloss world in this romonticolly
beoutiful lent... "instolled in his drowing-room in winler, pitched in the gorden in

lhe summer", 19n.7, Michoel Hoynes's Perspex {urnilure, 1972.8, the interior of
Monolo Blohnik's shop in Old Church St, Chelseo, 1979.9, Cecil Beoton's
wotercolour ol Tongerine life, lhe interior of Villo Leon lA{ricoin, Tongier, 1979. 10,

designer Goe Aulenti's oporlment in Milon, I970. Il, engogement photogroph of
Notolio Phillips ond Gerold Grosvenor, now the Duke o{ Westminster, 1978.12,

Sylvesler Stollone on Rocky: "people is whot it's obout, not bullets, not {ire, not
crop, gimmicks, junk like thot" ,1977.13, stors {rom the hit musicol A Chorus Line,

lrom lelt. Ron Kurowski, Ron Young, Jone Summerhoys ond Tom Reed. 14, life
is o Cobaret: Lizo Minnelli, "oll singing, oll doncing, oll guisy, zony,

irresponsible ond vulneroble" ,1972.15, Kenny Everett, "the multi-medio
monioc", 1979.16, Elizobeth Toylor with her shih-tzu Moriposo, 1972.17, Btl
Gibb "loughed when Elizobelh Toylor wore one o{ his dresses bock to front
on lelevision", 1977.18, octor Helmul Berger poses in Soint Lourent {or Men in
Vogue, l9n. 19, The Greol Galsby: Mio Forrow os Doisy ond Roberl Red{ord

os Joy Gotsby, 1973.20, shorp-suited Ion McKellen, 1973.22, diminulive
Russion gymnosl Olgo Korbut won Western heorts ond lhree gold medols ot
the1972 Olympic gomes.23, Lody Soroh Coke ond Moior Dovid Wolter
leoving Holkhom Holl ofter their wedding, 1970.24, Rudolph Nureyev, I972.
25, Morecombe ond Wise: "irrevocobly notive, linked in the longuoge like
roost beel ond Yorkshire pudding", 1970

R
Fu

6

My lJOybyAndyWorhol

.\rr,ir \\rLrh,,l I:ilrrts. Itrc

.n

E!ET

)

u, tt

I

'[[, i| r I

J

ifiu
* -&*

..\

i

T
:

e.

jg

1
t

,.t
l1

t
.l

#

sg
f ': . 

.

7

\'

.:

i

i

i

I

!
I

I
I

l

{t:

120 "ta'

.r"; :

.t
a.t, .'!

--|i



1970- lg7!)

's.,

ffi

il
:

\}
{



GEORG I SEN

)Tx
"t"

I

i
a dp

'/ f}'*,
Ir

7'(i' *F,
I

\--r--.

,rt**..t
\IA.{/

jL?*,?'.
tr*."::t

Georg Jensen is o uniq-u-e style in silvgr,born from rhe highest demonds for ortistic quolity
ond croft - os foshionoble ond desiroble todoy os in l916 ond every decode sin'ce.

Brooches ond ring in hondmode sterling silver set with moonstones.

Available in London at our showroom
15 New Bond Street, London W1Y gPF, Tel: 071-499 6541 & 071-6293622

and at Liberty
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WORKERS

FOR FREEDOM

Workerclor
Frecdom, Gordon

Knott, below,Wool
bondoge locket,
dghf,ondwrop

sklrr. Borh by
Workerclor

Floedorn

hsHloN
I ean Muir, sculptress of fluid fabrics, declares: "Harrods is

I a national institution. It is the bestl' Miss Muir, as she is

! fondly known, has her timeless collection in Harrod's
International Designer Room and has been selling to the store

for around twentyfive years. She is also a great customer. "It's
a very personal feeling - it's my corner shop."

On working in wool, she comments that it is 'just the most
wonderful fibre, like working with sculptor's clay - so supplel'
Miss Muir adds, "wool is really part of one's life, one of mans
oldest developments, and it will always be the most beautiful
materiall'
Betty Jackson likes having her collection in Harrods "simply
because I'm sure that it's the best-known store in the worldl'
Her wonderfully adaptable clothes 'are in Harrod's
Contemporary Collections and she has great faith in the
Harrods "team". Betty feels that they understand the need for
designer merchandise. "They want to get it right... if they
believe in you they are highly committed."

She also requires that the fabrics she works with are modern
and versatile - and wool measures up to her high demands:

"The beauty of it is that it's not seasonal, it's worn through
winter and summerl' Whether monochromatic or deep-dyed,
Betty Jackson enthuses about wool. She adds

characteristically, "Once you wear beautiful fabrics you can't
go back to crumby ones!"

The combined talents of Graham Fraser and Richard Knott at
Workers for Freedom make for a collection to be reckoned
with. Awarded the accolade "Designers of the Year" in 1989,

they have gone from strength to
strength, and their inimitable
clothes can be found in Harrod's
Contemporary Collections.

Working with Harrods, they say,

is very special because "it gives

tremendous long-term support,
which in turn helps you

concentrate on creativityi' Like
many top designers they find
that wool gives them all the
flexibility they need. Graham
comments favourably on the soft
and crisp qualities of Cool Wool
and says that it "enables you to
add a delicate warmth to a

su[lmer collection]'

o'lust 
the most

wonderfulfibre,
lilte worlting uith
sculptor's clry - so

supple. . ."
JEAN MUIR

(nt

I
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o

lloscullnewool
locker, dght,

ond skla, illusrroled
by Rlchord Knot.
Jeonllulr, r{g}t
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Harrods and Woolmark salute 7 5 years of Vogue

style and look forward to working with la crdme de
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JEAN MUIR

BETTYJACKSON

8€tfyJockson, rrght
Novy wool crepe

locket, left.
ond shorlswhh llme

slrlpe. Grey wool
lrouser sull,

below ilght. All
by Betty Jotkson.

Plnkwoolcrepe
drass, belowleft,

ond swlng cool.
Oronge wool rrepe

locket, berow,
over blqck vesl ond

lrousers.
All byJeonllulr

the next milleni.um. . .
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Doublefoce, jocket,

right, with wool crepe

skirt, silk blouse ond

scor{.

ROtI
SIlk dress, righf,with

molching eorrlngs

ond brooch.

Co-respondenl shoe,

below,ond bollerlno

pumps.

"You should wear

clothes shouldn
Carole Dorfman.

the clothes; the

wear youl' declares

the owner of Roli. She is a

woman of strong opinions and impecable taste - and her devoted clients love
her for it. It is Mrs Dorfman who selects the classical. understated outfits that
have made Roli famous. Because the clothes are a personal selection, they
are consistent; most importantly, they are all exceptionally well cut.
What did it take for this stylish ex-model to break away from her work as an

assistant buyer in a retail outlet and set up on her own? A customer overhears
the question, and answers: "Energy and enthusiasm. Carole has an instinctive
eye for mixing things, and has the confidence to follow a hunch. I've been
coming to Roli since it opened fourteen years ago, and I trust Carole
completelyl'

This trust is important. Another, younger customer comes into the shop,

which stands conveniently beside Claridges. She chooses an outfit and asks

Mrs Dorfman's advice. "Perhaps a tiny bit too short. But thisl' says

Mrs Dorfman, singling out a tailored suit, "this will look fabulous on youi'
It does.

Mrs Dorfman has an unfailing ability to suit clothes and shoes to specific
occasions - race meetings, weddings and suchlike. "But',' says the owner of
Roli, "these outfits should be wom the whole time, and not just saved for
special occasions. Every purchase adds to your wardrobei'

't

Sa rye

ROLf,49 BROOK ST, Wt (TE!.: 07l-629 5t60)





,11 ,*

t-

*
&.r

*

11 
*ti ltt

,*d**



-{&ffi4r'i {*.!, .r::.
:.\'.l!'rir I if::: :

:...i'r, ',. r,'
.ii .t1,...

DAVIDMORRIS
ATROYALASCOT

EA\TIE I'TtrHHI5
JE'vrEL5

SIMPLY BRILLIANT
25 Conduit Street, London W.l. Tel: O7l-499 2200 and 071-629 5142

also at Harrods, Tel tOTl-7301234, The Inn on the Park, Carlton Tower Hotels and Isetan, Japan.



ELTZABETH GAGE
GOLDSMITH

,(

her jewellery so special?
Her unmistakable designs are

treasures reflecting the harmony
between stone and setting. Her exceptional

use ofcolour and innovative approach to
design made her one of the leading and

most influential goldsmiths of the
last decade.

Moving into the nineties, her highly
applauded work is in even greater demand

as women increasingly desire versatile
jewellery which reflects their individuality.

A jewel by Elizabeth Gage is both
a statement and a fantasy, each
one as different as the clients
from all over the world who

collect them.

W^r, makes
Elizabeth Gage and

20 ALBEMARLE STREET, LONDON WlX 3HA
TEL: 071-499 2879 FAX: 071-495 4550
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royal jewels. Tiaras were dusted off, the rustle
of taffeta and the popping of champagne corks
were heard throughout the land. The economy
suddenly seemed capable of infinite expansion:
Serious Money was a game anyone could ptay -
there was lots for everybody. The "trickle-down
effect" was a mega-shower of goodies. Laura
Ashley, who was dressing would-be rustics in the
early Seventies, had become a multinational
corporation selling taffeta and swagged chintz by
the beginning of the Eighties. Ralph Lauren did
even better with his packaging of the English
country-house look. Young women who aspired
to the real thing - but were estate agents for the
time being - crammed their Filofaxes into high-
street copies of Chanel's distinctive quilted bag.
Throughout this image-conscious decade, ..de-

signer" was the word for everything covetable
(as "executive" had been in the Fifties). There
were "designer jeans", "designer chocolates";
Perrier was the "designer water" of choice in
restaurants offering

rs Thatcher made Britain safe for the rich. Right on target
the future Princess of Wales peeped shyly from beneath
her fringe, discarded the regulation Laura Ashley for a
sophisticated wardrobe (advised by Vogue), and cheer-
fully demonstrated her privilege of free range among the

Eighties, Britain meant "Loadsamoney!", and everything was for sale
- from Honours to "lifestyles" (an American term for an American
concept). They owed everything they owned - even the nickname
they gloried in, "Young Urban Professional,'or yuppie _ to the fact
that Britain was becoming more like the us. At least we still had the

Prince of Wales talking to his flowers and at-I tempting like King Canute to turn back the tide of
post-modernism - but until the Big Bang fizzled
out he was a representative of a nationally
endangered species.
The motto of the Eighties was ..If you've got it,
flaunt it - and if you haven't got it, get it;, Vogue,s
reaction to the American notion of failure as a
sickness - which could be cured by jogging, and
"Dressing for Success" - was to flaunt the new
athletic Eighties body (with breasts and hips
worthy of the name) in power dressing with built-
in "muscle": Armani, Karl Lagerfeld,s jazzy new
version of Chanel, Claude Montana, Azzedine
Alaia; the American successes, Donna Karan and
Calvin Klein; the riotously colourful imaginings of
Versace and Lacroix; offbeat, confident new
British designers such as Conran, Galliano and
Ozbek. A picture was worth a thousand words
throughout that semiological decade.
In the Eighties. the arts also were a growth

2
industry. Vogue profiled every
comet that blazed through the
international cultural galaxy -
from the exploding stars to the
enduring lights. Lord Snowdon
fixed public figures in his view-
finder, contributing words and
vivid images, and, on more
than one occasion, controversy.
Vogue ranged the world for
startling visuals, celebrating the
sheer bounty of images. An
explosion of glorious new
photographers explored Vogue's
wildest dreams. Baroque lavish-
ness and expensive minimalist
simplicity were seen almost

ond Cynthio Horvey weoring
Josper Conron, 1989. 4, Christy

Turlington resplendent in
Anlony Price

plumoge, I987

equally. Paolo Roversi shot neo-Romantic naiads
swathed in acres of chiffon by Romeo Gigli, and

set a stylel Patrick Demarchelier made couture
equally real in a circus setting or a sidewalk

caf6: Peter Lindbergh's nouvelle vague
images conjured untold narratives in
grainy black and white; Bruce Weber's
epics using animals, children, vast land-
scapes and regional life were bench-

marks. Vogue analysed each shift of
emphasis in the fashion mentality as women

redefined themselves, and as designers coped
with those changes. There was a broad range,

from the executive workhorse through the
reaction against that image; from the sexually
voracious Madonna-wannabe (who shouts the
loudest wins), to the womanhood goddess at the

end of the Eighties - "mature, self-possessed, and,
in the years to come, commercially speaking, She-
Who-Must-Be-Obeyed". A decade which was marked
by businessmen being knighted for go-getting (and
then jailed when it was discovered how), the Eighties
started out with getting your jewels out of the

4 vault - and ended up by pretending you used
unleaded in your car. I

PATRICK DEMARCHELIER, ARTHUR ELGORT, EDDIE KOHLI 135

"designer food" Movers ond shokers: l, Jeon Poul Goultier, 1989,

: nouvelle cui.sine ond 2, The Four Tops, 1988. 3, Sophie Elgort with
z more for looking at bollerinos Dorcey Bussell weoring Dovid Fielden

o
U
e
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y than eating; the less

I there was, the more it

l. cost (appropriate for
O a period in which vou
ff couldn't be too ihin
o or too rich).
4 B.t*..n 1980 and

L

1986 the number of
millionaires in Britain
doubled, and the sec-
ond royal wedding of
the decade reflected
its times as much as
the first had done: Sarah Ferguson was no
ing6nue; she was distinctly entrepreneurial,
positively thrusting, apparently aspiring
more to the glitterati than to the Almanack
de Gotha. She boisterously enjoyed her

I reading Vogue, what an interior should
o
L

really look like, what Fiona and Karen
were buying and what their designer

t/)e. children should wear; they learnt toU

o aspire to a villa in Tuscany

fr new status - in the same manner as the
I City s countless new Nigels and Clives
Lo- enjoyed theirs: the Rolex watches, Mont
fr Blanc pens, Coutts chequebooks and
d "gold" cards, Porsches with car phones;

$ feathering their new nests in Fulham or
t their converted Docklands warehouses with
f; crinolined windows, old silver, mahogany
o and somebody's else's ancestors; bulk-buying
Q Eileen Gray furniture or neo-Biedermeier
fr from Conran, and female accessories from
S the firm's PR agencyl frequent-flying Club
5 class on expenses - to Bangkok. Hong

$' Kong, New York, L.A. They learnt,
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o
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U relished the fact that, by the mid-
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Eighties looks... sportsweor wos
everywhere; pioneered by Normo
Komoli with her sweots ond ro-ros,
the look wos very young, very heolthy,
very Americon: 1, right cycling trousers,
striped zip-neck iersey ond iozz shoes,
1980.2, the Eighties body: supple, toned
ond slrong, 1983. 3 ond 4, Colvin Klein's
effortless shopes ond understoted
colours,1980.5 to 9, Sonto Fe foshion:
bright, Novoho blonkets, white cotton
ond loce, ormfuls ol lurquoise ond
silver, I98I. I0 ro 13, "l do on owful

v

{
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\

a rng on dreoming
obout things in the post ond
lhe {uture... oll the people
who hove existed there,"

Andrew Wyeth's New
Englond: elongoted
linen skirts, soft
coshmeres ond pole
"solt-bleoch colours",1983. l4 to 17,

"This look is strongly o{ lhe present ond
deeply reminiscent. The spirit is one ol
procticolity, rectilude, chorm ond first-
up, best-dressed": Nebrosko pioneers
o{ 1982 in button bools, smocks ond
breeches, oprons ond hond-knits.

]8 to 21, lndion summer in the
Adirondocks: block loyer
dressing, tweeds ond
{ishermon's knits, I983. 22 ond
23, noturol counlry looks: fresh,
scrubbed loces, lousled hoir,
Foir lsles ond torlon: "leorn to
moke the city coot, the lweed
suil, work in lhe country by
whipping them up in bright
twists ol lorton, lhick wrops o{
cqshmere ploid, toughened with
ribbed wool tights, big rough-
knil sweolers, greol, green
wellies...", 1980. 24 ond 25,
Vogue in the Austrolion
outbock, 1980 - keeping cool in

ormy surplus, striped cottons ond "hols necessorily shody thot,
to deter the flies, moy be hung with corkoge {rom oll thot Iine
Austrolion wine...".26ond27, beouty ond the beoch boys on
Bondi ond Norrobeen beoches, NSW
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Eighties evening looks ron lhe gomut lrom lhe ufierly extrovogont
lo the ostonishingly simple... l, osymmetricol column of silk ond
wool by Geollrey Beene, 1986. 2 ond 8, celebroting rhe style ol rhe
young Elizoberh Toylor in Hollywood, 1983 - guest stors included Mofi Dillon,
Vincente Minnelli ond on unknown octor colled Kevin Costner. 3, "Who is this
creolure?... Her pofi olchemy is irresistible. Her tosles con run lo the

resplendenl": Donno Koron's heovy
gold-sequinned sorong, 1985. 4, lssey
Miyoke's body-moulding silver
rubber breostplote ond grey silk
cope, 1985. 5, rhythmic gymnosl
Stocy Oversier donces in Soint
Lourenl's crepe ond chiffon suir
embroidered by Lesoge, 1984.

6, exuberontly bustled silk foille ond
locquered strow pogodo hot, by
Locroix ol Poiou,1986.7, Vivienne
Weslwood's rover look: hilched
petlidrowers, sogging muslin
stockings ond pirote iockets,
1981. 9, New York boller
doncer, Stephonie Solond, in
Sheridon Bornell's donce-
weor-inspired tube ol

198 991

fine iersey, 1985. 10, John Golliono turned toiloring on its heod with
his woxed-collon peorly queen, 1985. ll, the new body-
consciousness: Aloi'o's second-skin leolher suit, 1983. 12, Umo
Thurmon in Bodymop's gold-on-block stretch Lycro bellbottoms,
shirt ond bowler, 1986. 13, filmy rulle dress ond troin sconered
with multicoloured sequin heorts, tulle ond sequin heoddress,
by Soint Lourent, 1980. 14, Colvin Klein's elongored roiloring,
1982. 15, in 1986 Tiffony returned to Bond Street ofter on
obsence ol lorty yeors. Here, Elso Peretti's silver culfs ond
ormlets {rom Tilfony. 16, Poul Golding's ethereol duchesse
sotin with o bolloon skirt o[ ivory moir6 ond muslin wimple, 1986.
17, Liberty's body-wropping eou-de-Nil chillon ond foqonn6 silk
scorf, 1985. 18, rhe 1985 dondy wos o rococo conlection ol brocode,
tulle ond Wofieou colours, 19, on Eighties Louise Brooks in
Givenchy's violel sotin, 1982.20, Josper Conron's brilliont Fouve
silks, Morocco 1984. A, New Romontic pirotes woshed up on Bequio,
1991.22, the Grecion simplicity oI Fortuny-style silks, by Potricio

Lester, 1985. 23, grosgroin
shirt ond crepe soilor
lrousers from Logerfeld's
first collection for Chonel,
1983. 24, silver solin bios
by Anne Klein, 1982. 25,
French octress lsobello
Poscoe os lhe coulurier's
fovourile client, Modome
Lo Morguise de Lo Robe
Merveille, in Dior's
orchiteclurol violel
ond block "fot'es
de grondeu/',
1985.26,
Chonel's
sorbet loffelo
lrock cools
ond leggings,
I985

27, Yomomolo's
giont dust

cool over cotlon
ond Lycro "swim

pieces", 1984.28,
Soinl Lourenl's velvel siren

sheoth Ilounced with
ruby solin, suede

gloves ond
leother

muff,
1982
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'1, Aloib body dressing: curvy "bollel" iocket
ond slretch lrousers,1986.2, Principol Boy in
long, velvet iocket by Nicole Forhi, leggings
ond thigh-high boots, 1988. 3, New Avengers
cling by Lizo Bruce, 1990.4, Gionni Versoce's

kick boxer, 1990. 5, Soulhern belle in
Dior's huge gold troin, 1990. 6, Cindy
Crowford shows her foshionobly
volupluous d6colleloge in Bellville
Sossoon, 1988. 7, Aloib's woisr-
whitling sheepskin, 1986. 8,

Emonuel's mini-sheoth ond
corlwheel, 1987. 9, Bill
Bloss's pillor ol mono-
chrome silk crepe, 1988. I0,

bomber T-shirt ond skirr,
by Chonel, 1987. ll, the
urbon cowgirl in ruched
bikini by Lizo Bruce, ond
leother, 1990. 12, Vivienne
Weslwood's underweor os

r'.:t ,t ,:,

tr'*

swoshbuckling outerweor, 1990.
'13, Vogue in Mexico: stole by

Arobello Pollen, 1990. 14, Poris
couture goes Bordot: Locroix,

'1989. 15, droped bikini by
Normo Komoli, 1990. 16,

Jeon Muir's lightweight

iersey coot, 1986. 17,

Chonel's iocket ond flores,
1988. 18, divo-dressing in

Aloio's onkle-grozing sheoth,
'1988. 19, lhe new slreomlined
swimsuit by
Normo Komoli,
]986. 20, Aloio's
holter ond corset-
skirt, 1986. 21,

Giorgio di
SontAngelo's

':',

I
t

i

."#r

r,i-r

bodysuir ond
clook,1990.22,

Christy Turlington in

Chonel ond Lindo
Evongelisto in Moschino, 1990.

23, Soint Lourenl's coulure
leothers, 1987. 24, underweor

os eveningweor, 1989. 25, the
new curvy figure in Potrick
Kelly's sequinned strerch, I988.
26, Antony Price togo, 1988.

27, iersey empire dress ond
cope, 1989. 28, foke leopord-skin
skirt with silk spencer, 1986. Both
by Geoffrey Beene. 29, 1988 sow o

new purity ol line epitomised by
Ozbek's colsuit. 30, the essentiol
evening dress by Victor Edelstein
ond Anousko Hempel, 1987. 31,

Locroix's firsl collection turned
couture frou-{rou - oll leothers
ond nipped-in woisls,'1987. 32,
Cerruti psychedelio, 1990. 33,
sculpturol mini ond bolero by
Monlono lor Lonvin, 1990. 34,
Kim Bossinger running wild in
Soint Lourent couture, 1989
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'1, reor view of
Lychets Princess:
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22, "Possion Flower"
Borboro Cortlond, 1988.
23, Modonna ond Child by
Mots Gusto{son, 1990.
24, Giorgio Armoni, 1986.
25, Kylie Minogue in Thierry
Mugler, 1990.26, Miomi
pool-life by Bruce Weber,
1990. 27, Gionni Versoce:
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he does it con brio: his shori
is shortesl, his sexy blotont,"
1990.28, "His Royol
Bodness" Prince, 1990.
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colouring book, I990.30, Sir
Richord Attenborough ond
Ben Kingsley, 1982. 3.l, "The
reol thing": Mike Tyson,
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I989. 33, Billy ldol, 1990.
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Christion Locroix, I989.
35, "Wind in the Willows

Picnic" by Tesso Troeger, 1983. 36, Modome
Grds, 1984. 37, Noncy Reogon,1989.
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1988. 39, Mott Dillon, I983. 40, George
Michoel, "his supreme sworihiness" 1988.
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Photograph by Bruce Weber VogueJuly 1983

The timeless white shirt

29 Beauchanrp Place, Knightsbridge, London SW3. Telepho ne 07 1 584 2462.
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75 YEARS'WORTH OF
CREDITS. . . through the decades

rmrnerous photographers
and illustrators have t'ontributed

to L?tgtte. Flere" tlrose u'lrose

work is sltuwn on l)revious pages
lu llri,,rt,r't

alne\ \ichols invites yru 1o join in the

fash.iou

the Trventies to the Nineties.

'lllrtr Frcnch rrrsntt'lics house l,ane6me has crrettted an

exclusivr nrtrl<eup "look" itr celelrnrtirln lxrtlr of \ilgrle's

?5th arxl the evertt. All guests u ill rectix' it ltitg ol'

[,anc6me producrls anel hitx' llro rtll;xrl'(rrlritv lo ('ntcr a

- the top prize boing a two-'clery trip for tno

visit Lnnr:6nre's firmous lleautv lnstitute in Paris.

;rholograplre d"by tr lbgue portrait photogruplrer:

S10 and the shorvs are at 11irm"

prnfits to be clonaled kl

ancl Support.

the Press O{fi(:e n(rv on

fi)$ervt yorlr Irlace at a verv

special or:rltt$iott.

Firr' ftrrther inlirrmaIiort eontaet Harver
Nir:hols's Press Offiee (teL 0?1-235 5000).
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PHOTOGRAPHY: Nlarcus Aclanrs. Cccil Bcaton. Mauricc Beck & Macgrcgor.
Fred l]oissonas. ( olnschonn. Howard & Joan Coster. Mauricc (ioldbcrg.
llrrrnrlr. Ilorningcn'[iucnc. Instead. Interguglielmi. Hcnri Manuel. Curtis
\lolllt & Olivil Wrndhunr. O'Ncill. J.H. Painc. Bertram Park, Man Ral'.
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Iiclnrut Ncwton. Normurt Purkinson. Nlar,rrice Pascirl. Irving Pcnn. Radkai.
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I LLUSTRATION: Don McPhcrson.
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Arobello Pollen. Block hot with
white bow, €302,4O,by Potricio
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